
Aba Revolt (Women’s War) (Uche Okeke, oil 
on board, 1965; fig. 7.10), 272, 274, 275, 
277

Aba Women’s War, 293n24, 311n24
Abayomi, Afolabi Kofo, 119
abiku, Yoruba word for “life unborn,” 268, 

271, 272
abstract expressionism, 169; African artists 

and, 136; German, 134; lacking in older 
African artists, 242; post–World War II 
abstract, 127

abstract expressionist(s), 129, 130, 169
Abule-Oja, suburb of Lagos, 185, 189
Académie Julian (Paris), 45
Academy of Art, was to be located in Lagos, 

234, 308n19
Accident (Colette Omogbai, ca. 1963; fig. 

6.9), 253, 254
Achebe, Chinua (born 1930) novelist, 

named Mbari Club, Ibadan, 63, 264, 273; 
and literary magazine, 233; works by, 10, 
14, 79, 257, 268, 272, 274; and writers’ 
and artists’ club, 149, 288, 289

Acheson, Louise, essayist, 175–76
Adam and Eve (Demas Nwoko, oil on can-

vas, 1962; fig. 5. 14), 200
Adam and Eve (Demas Nwoko, oil on can-

vas, 1963; fig. 5. 13), 199

Adam and Eve (Demas Nwoko, wood, 1962–
1963, fig. 5.15), 200, 203

Adam and Eve series (Demas Nwoko, oil 
on canvas, 1962), five paintings, 197–98, 
199, 200

adaptation theory, adaption, adaptationism, 
adaptationist: of black essentialist aspects 
of Léopold Sédar Senghor’s negritude 
aesthetics, 242; of European fauvist and 
symbolist formal styles, 113; following a 
model of acculturation for African soci-
eties, 60–62; ideas of British indirect rule 
educational policies, 18; ideas of Kenneth 
Murray, 132; of indigenous Nigerian art 
forms, 99; Lugardian model of, 63–64

Adebayo Doherty (Aina Onabolu, reputed to 
be his last painting), 45

Adelabu, Adegoke, federal minister of Natu-
ral Resources and Social Services, 72

Ademola, Francis, Nigerian writer, 302n43
Ademola, Sir Adetokunbo, 235
Adeniyi-Jones, Dr. O., 233, 300n26
Adeniyi-Jones, Tunji, medical practitioner, 

229
adire, textile design, Yoruba, 168, 208, 210, 

215, 299n9
Advisory Committee on Native Education, 

34

INDEX

Page numbers in italics refer to illustrations.
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Afigbo, A. E. (The Warrant Chiefs, 1972), 
293n24

African Culture and Négritude, panel of 
“African Unities and Pan-Africanism” 
Conference (organized by amsac at Uni-
versity of Pennsylvania, Philadelphia, in 
June 1960), 242

African diaspora, 2, 12, 128, 132, 133, 160, 
239

An African Night’s Entertainment (Cyprian 
Ekwensi, short story collection, 1962), 
210

African personality: as anticolonial ideol-
ogy, 11; contributes to cultural national-
ism and pan-Africanism, 16, 99; defined, 
291n15; Edward Blyden and his idea of, 
128; and negritude, 93–96; Nkrumah re-
vived idea of, 9; political imperatives of, 
93; rhetoric of, 4

“African Unities and Pan-Africanism” Con-
ference, 242

AfriCOBRA painters, Chicago, 98
Afrocentric aesthetic, 95
Afro-Metaphysics” in Boghossian’s work, 

175
Afro-nostalgia, 96
Agbebi, Mojola (given name: David Brown 

Vincent), 28
Aggrey, Dr. J. E. K, of Ghana, 34
Aghama Youth Club of Fine Arts, Lagos, 

64–65
agwọlagwọ spiral motifs, 186, 305n3
Ahmadu Bello University, Department of 

Fine Arts, Zaria, 296n1
Ajaka of Owo (Akinola Lasekan, watercolor 

and gouache on paper, 1944; fig. 2.2), 48
Ajayi, M. A., 78, 236
Akanji, Sangodare (name given to Ulli Beier 

by Yoruba Sango cult), 300n10
Akeredolu, J. D. (1915–1984), thorn carver, 

119, 145
Akolo, Jimo (born 1934): and Art Society, 

18, 124, 126; attracts international atten-
tion, 83; changes in, 243; “coolest formal-
ist among them,” 147; discussed, 220–26; 
exemplar of progressive and modern Nige-
rian art, 140; figurative impulse in, 253; 
graduated from Nigerian College of Arts, 

Science and Technology, Zaria, 83; and 
inauguration of Nigerian Art Academy, 
236; influence of the European historical 
avant-garde on, 127; and Kingsway Stores 
show, 141; London paintings of, 220–26; 
mentioned, 297n20; one of Nigeria’s and 
Africa’s most influential artists, 5; paint 
application of, 126; participates in Mbari 
Ibadan and Mbari-Mbayo, Osogbo, sum-
mer workshops, 208; and Nigerian Col-
lege of Arts, Science and Technology, 
postcollege work of, 221, 224; postcolonial 
artistic language and, 226; star of new 
order, 146; won prizes at Northern Re-
gional Festival of Arts, 85; works by, 124, 
125, 138, 222–25, 289

Ala, earth goddess and guardian of cre-
ativity and justice, 149

Ali, Sultan, Indian artist, 300n22
Allen, Major J. G. C., chairman, Lagos Art 

Council, 233, 238
American Negro Art (Cedric Dover), 169
American Society of African Culture 

(amsac), 19, 228
Amiet, Cuno, 166
Ampofo, Oku, pioneer Ghanaian sculptor, 

303n66
amsac. See American Society of African 

Culture
Ana, Igbo earth goddess, 197. See also Ala
Ana Mmuo (Land of the Dead) (Uche Okeke, 

oil on board, 1961; fig. 3.11), 101, 104, 106, 
110, 185–86

Anatsui, El (born 1944), 4, 5
Anderson, Benedict: and Aina Onabolu, 

47; and “colonial pilgrimage,” 9–10; and 
connection between rise of print capital-
ism and national consciousness, 27; study 
on nationalism, 9; tendency of political 
nationalism to insist on naturalness or 
authenticity of imagined nation, 92

Anglophone: Africa, 21, 96, 294n43; Afri-
can and diaspora writers, 17, 132; and pan-
Africanists, 133; and Présence Africaine, 
131–32

Anguish (Colette Omogbai, ca. 1963; fig. 
6.10), 255

Aniakor, Chike, 194, 276
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Annang (people), 311n25
anticolonial, anticolonialism, anti

colonialist(s): and Aina Onabolu, 40, 
41; and Art Society at Nigerian College 
of Arts, Science and Technology, Zaria, 
42; attacks against Frederick Lugard in 
print media, 29; ideologies, 11; and in-
direct rule, 26; and Kenneth Murray, 64; 
Lagos-based paper, West African Pilot, 35; 
national consciousness, 130; nationalists, 
16; politics of the turn-of-the-century La-
gosian and West African educated elite, 
37; self-affirmative theories, practices, and 
visions, 7; subjectivity, 3; 2007 and 1955 
Asian-African Conference, 92

antimodernist, 40, 42
Antubam, Kofi, 306n5
Appadurai, Arjun, anthropologist, 44
Appiah, Kwame Anthony, 13, 15
Arabic calligraphy, 172, 175
Araeen, Rasheed (born 1935), British artist, 

writer, and curator, 8, 51
Aragbabalu, Omidiji, pseudonym of Ulli 

Beier, 137, 300n10
Araldite®, epoxy resin glue, 212
archetypal shapes, such as ntupo (dot), akala 

(line), isinwaọji (curvilinear triangles and 
rectangles), and oloma or ọnwa (circles 
and crescents), 186

Arrow of God (Chinua Achebe’s novel), 10
Art House Ltd., Lagos, 46
Art in Development: A Nigerian Perspective 

(1982), 105
Art nègre, and negritude, 98
Art Resource, New York, 139, 167, 170, 173, 

176
Art Society, founded by students, 261, 

297n20, 298n22, 304n90; and Aina 
Onabolu, 42; art and theory of natu-
ral synthesis proposed by, 41–42; art for 
national culture championed by, 253; 
art of, 99–127; artists of, 183; asked to 
submit work for Kingsway Stores show, 
141; attraction to other painting genres, 
127–30; attraction to postimpressionist, 
245; championed, 169; disbanded, 236, 
298n24; and establishment of Society of 
Nigerian Artists, 19; explores possibility 

of national association of artists, 236–37; 
and fauvist painting, 127; formation of, 
1, 2, 71; and history of, 85–88; and idea 
of freedom symbolized by political inde-
pendence, 226; ideas about ethnicity and 
artistic modernism in postindependence 
Nigeria, 201–7; indebted to “tactical root 
finding” of pan-Africanism and negritude, 
132; in independence period, 3; inspired 
by cultural nationalism, 259, 260; Jimo 
Akolo’s work and, 224, 226; motivating 
ideas of, 72; nationalistic rhetoric and 
modernist aesthetic of, 168; and natural 
synthesis, 88–93, 99, 127, 141, 215, 219, 
220, 252; and négritude, 96, 98–99, 132; 
and political independence, 263; postcolo-
nial modernism of, 16, 66, 133; radical, 
17; rejection of Western art, 219; rhetoric 
of, 221; rigorous inquiry into indigenous 
art and craft as basis for new, 209; search 
for and articulation of a Nigerian artistic 
character, 239; and symbolic production 
of postcolonial self, 288; work of, artists 
of, 5, 6, 14, 17–18, 138, 140, 145, 184, 208

art world, 3, 16, 17, 169; British, 59; con-
temporary in Nigeria, 1, 64, 77, 183, 228, 
238; dignitaries of, 216; of Lagos, 18, 140, 
263

Arthouse Contemporary Ltd., Lagos, 115, 
218, 246, 267

Artists Rights Society, New York, 170, 173
Arts and Crafts Pavilion, Nigeria Exhibi-

tion, 141, 143, 144, 301n30
Arts of West Africa (George A. Stevens, 

comp., 1935), 296n32
artwork(s): of Art Society, 72; contemporary 

African called third-rate, 8; and Emok-
pae’s painting The Last Supper, 248; for-
malist analysis of specific, 3, 15; as objects 
of systematic art appreciation, criticism, 
and history, 84; presented as decorative 
vignettes or portfolios, 181; regarded as 
functional, ritual objects, 89

Asante Akua’mma figures, 160
Asele Institute, Nimo, 6, 120, 123, 124, 142, 

262; Philosopher (Demas Nwoko, 1965; 
fig. 5.18), 205, 206, 207

Association of Nigerian Artists, 238
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Atkinson, Robin (born 1930) Lagos-based 
British architect, 231

Atta, Prince Abdul Aziz, 245
Atta of Igbirra, father of Prince Abdul Aziz 

Atta, 231
avant-garde(s), 4; and Aina Onabolu, 

39; Art Academy and, 71, 236; Euro-
American, 261; European, 47, 63, 101, 
115, 116, 124, 127, 128, 129, 138, 168, 285; 
India’s first modernist group of, 137; inter-
disciplinary moment in Nigeria, 149; and 
Isabel Lambert, 82; modernist techniques 
of, 136; precubist and the Art Academy, 
129; Russian, 245; twentieth-century, 12; 
Uche Okeke, Demas Nwoko, and their 
cohorts constitute, 14; Viennese, 136, 150

Awolowo, Obafemi (1909–1987), opposi-
tion party leader, Nigeria, 264, 294n42, 
306n18

Azikiwe, Nnamdi (1904–1996), leader of 
Nigerian Youth Movement, 16, 89, 207; 
autobiography, My Odyssey, 294n41; back-
ground of, 35–36; founded Igbo State 
Union and Egbe Omo Oduduwa, 294n42; 
and Renascent Africa, 36, 294n43; and 
W. E. B. Du Bois, 35; and West African 
Pilot, 241

Bacon, Francis, 82, 83
Balogun, Chief Kolawole, 229, 233
Bamboos (Uthman Ibrahim, watercolor, ca. 

1935; fig. 2.8), 67
Bandele, George, famed Yoruba sculptor, 

145
Bandung Conference of 1955, 131, 154
Barker, Roy, co-founder with V. M. Barker, 

of art department at ncast, 72, 83; and 
“National Art,” 77–8; and radio lecture de-
fending program, 76, 126; sought affilia-
tion with British art school, 75

Barker, V. M., wife of Roy Barker, 72
Barr, Alfred, Jr., founding director of Mu-

seum of Modern Art, New York, 216
Barton, Joseph E., 55
Bataille, Georges, 83
Bathers I (Bruce Onobrakpeya, deep etch-

ing, 1967; fig. 5.25), 214, 215

Bathing Women (Demas Nwoko, oil on can-
vas, 1961; fig. 3.17), 110, 111, 112, 201, 277

Baule, tradition of sculpture, 158
Beauty and the Beast (Ben Enwonwu, oil on 

canvas, 1961; fig. 6.4), 243, 244, 301n34
Beauty and the Beast (Herbert M. Cole, 

video, 1985), 276
Beggars in the Train (Demas Nwoko, oil on 

board, 1959; fig. 3.13), 106, 107
Beier, Ulli (1922–2011), 16, 306n5; and aes-

thetic produced by encounter of interna-
tional modern art practice with local artis-
tic traditions, 172; and Africa Awakening 
(early 1960s), 160; art criticism of, 119; 
and artistic modernism, 132; author of 
Contemporary Art in Africa (1968), 6; and 
Ben Enwonwu, 252; and Black Orpheus, 
17, 131, 133–34, 136–38, 140, 148, 149, 177, 
art criticism in, 257, reviews in, 153–54, 
156–58, 160; championed work of some 
Art Society members, 169; and Colette 
Omogbai’s paintings, 252, 253; and devel-
opment and transaction of postcolonial 
modern art and art criticism, 183; and Die 
Brücke, 166, 168; and emergence of Nige-
rian art, 228, 238, 242; and Indian art-
ists, 300n22; and influences on Skunder 
Boghossian, 177; and interest in art of 
the mentally ill, 135, 136, 161; and Langs-
ton Hughes, 304n82; the Mbari Artists 
and Writers Club at Ibadan, 132, 149, 151; 
and Mbari gallery, 151, 153, and exhibition 
brochure, 151–52, 162; and Mbari-Mbayo, 
161, 302n48, 302n50, 303n70; and Nige-
ria magazine exhibition, 146–48; and 
1961 continental tour, 153; and Okpu Eze, 
252; organized shows at Mbari, Ibadan, 
of Schmidt-Rottluff prints, 165, 168, 
169, and exhibition brochure, 166, 168, 
304n79, invitation, 169, 171; and Nige-
rian College of Arts, Science and Tech-
nology, 138, 140, and authenticity of work 
at, 147, believed art coming from part of 
nascent international phenomenon, 153; 
and photographs by, 159, 209; promoted 
work of formally trained artists, 161; and 
proposal to stage Soyinka’s play A Dance 
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of the Forests, 301n41; pseudonyms of, 137, 
300n10; summer art workshops orga-
nized by, 18; and Susanne Wenger, hus-
band of, 133–34, and his opinion of her 
work, 136; and Uche Okeke, 140, 147, 
196; understanding and valuation of artis-
tic tradition within Sudanese context, 
175; work of, 17; and work of Agnaldo dos 
Santos, 175; writings of, 6, 82, 151–52, 
160–61, 162, 165, 166, 168, 169, 171, 175, 
303n70

Beinart, Julian, South African architect 
and colleague of Pancho Guedes, 303n72; 
article in Black Orpheus, 161–62, 165; 
friend of Ulli Beier, 257; led Mbari Ibadan 
and Mbari-Mbayo, Osogbo, summer work-
shops, 208–9

The Ben Enwonwu Foundation, Lagos, 
Nigeria: works from, 58, 146, 230, 244

Benin, 207; ancient art of, 86; art of, and 
Julian Beinart, 79; early court style of, 
145; ethnographic museum at, 78; per-
sonages and ceremonial events at, 143; 
royal and ritual sculpture, 208, 210, 215; 
sculptural traditions, 76, 158; and Simon 
Okeke, 217

Benin City, art at Oba’s Market in, 81, 
296n39, 296n5

Berger, John, 300n19
Biafra, 279
Biafran: cultural workshops, 309n50; seces-

sion from Nigeria, 274; War (1967–1970), 
4, 279–80, 309–10n2

Biafran Directorate of Propaganda, Arts 
Section, 261

Bida, glass-bead manufacture in, 78
Biobaku, S. O., 306n5
Birmingham School of Art (top arts and 

crafts school in England), 52, 55
“Birom Burial,” Uche Okeke (1958), account 

of burial and funerary practices of Birom 
people of Middle Belt region, 86

Black Arts movement, United States, 98
Black Orpheus, journal, 131, 228, 302n42; 

advisory committee of, 299n4; art in, 199, 
254, 255; art program of, 152; and Denis 
Williams’s review of the Karl Schmidt-

Rottluff exhibition, 168; featured sculp-
tures of Brazilian artist Agnaldo dos San-
tos, 172; fortunes of, 177, 181; founded at 
Ibadan, Nigeria, in 1957, 14; gave voice to 
new generation of Anglophone African 
and black diaspora writers and artists, 17; 
and German writer Janheinz Jahn, 132, 
165; and Ibrahim El Salahi, 4, 154, and 
Denis Williams’s review of 1963 show 
at Galerie Lambert, Paris, 157; inaugu-
rated discourse of postcolonial mod-
ernism, 257; and Jacob Lawrence and 
William H. Johnson, 169, and Ulli Beier, 
171; and Julian Beinart’s essay on Valente 
Malangatana, 162; and Labac magazine, 
233; and late-1960s postcolonial Nige-
rian art and poetry, 19; and modern art, 
133–34, 136–38, 140; and negritude, 99, 
299n4; and Nigeria magazine, 257; and 
other art critics in, 160; primary authors 
of art criticism in, 257; role of in devel-
opment and transaction of postcolonial 
modern art and art criticism, 183; signal 
forum of mid-twentieth-century African 
and black artistic and literary modern-
ism, 2–3; and Ulli Beier, 17, 132, 133–34, 
136–38, 140, 257, and interest in art of 
the mentally ill, 161, published emerg-
ing poets, novelists, and playwrights, 149, 
and his Susanne Wenger, Francis Newton 
Souza, and Demas Nwoko essays, 148, 
promotes the work of formally trained 
artists, 161, reviews by, 153, and transna-
tional network of, 154, and Vincent Kofi, 
158, wrote most of essays and art reviews 
in, 160; voice of the Ibadan era, 256; Wole 
Soyinka’s “Abiku” poems in, 310n14

Black Writers and Artists Congresses: 
(1956), 258; (1959), 128

Bleyl, Fritz, 166
Blyden, Edward Wilmot (1832–1912), edu-

cator and writer: author of “The Idea of 
an African Personality,” 93–94; concept 
of African Personality, 128; early black 
nationalist, 2; intellectual tradition of, 35; 
member of Lagos’s educated elite, 69; 
proposed West African University, 31, 36
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Boghossian, Skunder (1937–2003), Ethio-
pian artist: exhibited at Mbari, 172; influ-
enced by negritude, 176; and Wilson Ti-
berío, 305n100; work of, Louise Acheson 
essay on, 175–76; works by, 176, 178; and 
Ulli Beier, 177

Bois, Yve-Alain, 193
Bonhams, auction house, London, 116, 119
Brancusi, Constantin, 158
Bread and Bullet (Hubert Ogunde, 1954), 286
The Bridgeman Art Library, 49
British arts and crafts movement, 56
British Council’s Art Club, directed by 

Uche Okeke, 310n3
British indirect rule, 7, 18. See also indirect 

rule
bronze-lino, technique developed by Bruce 

Onobrakpeya, 210
Brooke, Donald, 75
Brown, Evelyn, Harmon Foundation, 231
Bruce Onobrakpeya: The Spirit in Ascent 

(1992), 214, 215

C. Mitchell and Company, 301n28
C.M.S. Grammar School, Lagos, 295n12
Cahier d’un retour au pays natal (1939), by 

Aimé Césaire, 133
Calligraphy (Ahmed Shibrain, ink on paper, 

ca. 1962; fig. 4.23), 174
Camberwell School of Art and Crafts, Lon-

don (now Camberwell College of Arts), 
82, 181, 297n13, 299n56

Camille, Roussan (1912–1961), 299n4
Canclini, Nestor Garcia, 12
Carr, Henry, Lagosian lawyer, 27
Carroll, Father Kevin, workshop at Oye-

Ekiti, 145
Carr-Saunders Commission, 82
Casely-Hayford, J. E., 36
Catterson-Smith, Robert (1853–1938), 

British Arts and Crafts movement, 55–56
Central School of Art and Design in Lon-

don, 231
Césaire, Aimé (1913–2008): and negritude, 

95–96, 299n4; and Cahier d’un retour au 
pays natal (1939), 133

Christ (Uche Okeke, 1961; fig. 3.9), 101, 102

Churchgoers (Demas Nwoko, 1959), 106, 109
“Civilian and Soldier” (Wole Soyinka, 

poem), 279–80
Cižek, Franz (1865–1946), Austrian art 

educator, 55–56, 136
Clark, Irene (1927–1984), painter and de-

signer, 304n92
Clark, John Pepper, Nigerian poet, 149
Coconut Palms (Ben Enwonwu, watercolor, 

1935; fig. 2.6), 58
Coldstream, William, 297n13
Coleman, James, 207
colonial nativism, 40, 41
colonial pilgrimage, 9–10
colonialists, 25, 27; objurgation of native 

artistic ambitions and agency, 69; and 
racist snobbery, thought, 7

Combatant I (Demas Nwoko, oil on board, 
1967; fig. 7.13), 280, 281, 281; changed 
name to Soldier in Ambush, 311n32

Combatant II (Demas Nwoko, oil on 
board, 1967; fig. 7.14), 280, 281, 282, 
283; changed name to Soldier in Ambush, 
311n32

“Come Thunder” (Christopher Okigbo, in 
Path of Thunder, poetry collection), 264

“The Coming of John” (W. E. B. Du Bois, 
short story), 22

compound consciousness, 9, 11, 28
Conflict (After Achebe) (Uche Okeke, oil on 

board, 1965; fig. 7.9), 272, 273
Congress for Cultural Freedom (Paris), 149, 

151, 228, 301n42
Coomaraswamy, Ananda (1877–1947): 

book, The Dance of the Siva (1918), 56
corac, Council on Race and Caste in World 

Affairs, 228
Council on Race and Caste in World Affairs 

(corac), 228
Covered Way mural (Bruce Onobrakpeya, 

gouache on paper, 1960), Nigerian Art ex-
hibition, 143, 210, 301n28, 301n30; fig. 4.5 
(detail), 144

Cowherd (Afi Ekong, oil on canvas, early 
1960s; fig. 6.3), 232

craftwork: African, 61; Sudanese, 4
Craven, David, 12
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Cravo, Mário (born 1923), Brazilian modern 
sculptor, 177

Crisis (Demas Nwoko, oil on board, 1967; 
fig. 7.11), 278, 279

Cromwell, Oliver, 32
Crowder, Michael: and Ben Enwonwu, 

308n32; director of Exhibition Centre, 
228, 302n50; editor of Nigeria magazine, 
141, 257; and Erhabor Emokpae, 245; and 
government’s “Nigerianization” poli-
cies, 233; and 1960 Nigerian Exhibition, 
230; on selection committee for Kings-
way Stores exhibition, 141, 142; residence 
of, 142; and young artists in Nigeria, 129, 
145, 242

Crowther, Reverend Samuel Ajayi, 28
Crucifixion (Francis Newton Souza, oil on 

board, 1959; fig. 4.3), 139
Crummell, Alexander (1819–1898), 94
cubism/cubist: formalist experimentation, 

57; and members of the Art Society, 129–
30; and Pablo Picasso, 126, 127, 138, 193, 
303n57; radical style of, 127; Wilson Ti-
berío and Les Forçats (The Convicts), 160

d’Eichthal, Gustav, French ethnologist, 25
Damas, Léon-Gontran (1912–1978), 299n4
A Dance of the Forest, 1960 play by Wole 

Soyinka, 197, 286, 301n41, 310n11
The Dance of the Siva, 1918 book, Amanda 

Coomaraswamy, 56
Dancing Couple (Owambe) (Demas Nwoko, 

terra-cotta, 1968; fig. 7.18), 283, 287
Dancing Masquerader (Bruce Onobrakpeya, 

oil on board, 1965; fig. 5.21), 209, 212
Danford, John A. (d. September 1970), 

British artist, regional director of British 
Council: essay by on Nigerian art, 65–67; 
bronze statue Emotan (1954), 78, 81, 
296n39, 296n5; and Nigerian art, 147; 
and 1948 exhibition, 67

de Beauvoir, Simone, 83
de Monchaux, Paul (born 1934), Canadian 

sculptor and ncast faculty member, 74, 
79, 80; graduate of the Slade, 78; lec-
tures and seminars on African art by, 79, 
297n12

decolonization: African, 95, in first half of 
twentieth century, 7; age of, 92; Aimé 
Césaire imagines as negritude in action, 
96; cultural, 285, implications of, 131; de-
velopment of independence movements 
and ideologies of, 22; implications and 
impact of political on thematic and stylis-
tic directions of artists’ work, 14; Kwame 
Nkrumah’s concept of, 9, and African 
personality, 94; politics of, and Africa, 6, 
289, artistic, 127, in Nigeria, 6, 13, 289, 
and Onuora Nzekwu, 257; regionalization 
of process of, 260; rhetoric and ideologies 
of inspire artists, 2, 4; waves of spread 
worldwide, 12, set off at end of World 
War II, 15, 24

Delange, Jacqueline, 57
Deliss, Clémentine, 250
Department of Extra-Mural Studies at the 

University College, Ibadan, 204, 303n60
Derain, André, 83
Deren, Maya (1917–1961), 134
Desta, Gebre Kristos (1932–1981), Ethiopian 

abstract painter, 226
Dialogue (Erhabor Emokpae, oil on board, 

1962, fig. 6.7), 246, 249
diaspora, African, 2, 12, 17, 94, 128, 132–33, 

160, 239
Die Brücke (the Bridge), 121, 166, 168
Die Brücke (the Bridge) painters, Germany, 

121; dissolution of, 166; formed by, 166, 
168; members of, 166; Schmidt-Rottluff 
directly influenced by African sculpture, 
168

Die Entführung aus dem Serail, Mozart’s 
opera, 197

Dike, Dr. K. O., principal, University Col-
lege, Ibadan, 169

Diop, Alioune (1910–1980), Senegalese 
teacher and entrepreneur and publisher of 
Présence Africaine, 131, 306n5

Diouf, Ibou, 98
dos Santos, Agnaldo (1926–1962), Brazilian 

artist: in 1966 won (posthumous) sculp-
ture prize at World Festival of Negro Arts, 
Dakar, 172; work of, and Ulli Beier, 177; 
works of, 179, 204
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Dosumu, A. O. Delo, 42
double consciousness (W. E. B. Du Bois 

idea), 10
Dover, Cedric (author of American Negro 

Art), 169
Dr. Sapara (Aina Onabolu, undated), 45
Drewal, Henry J., 11
Drummer (Vincent Kofi), 159
Du Bois, W. E. B. (1868–1963): and Afri-

can personality, 16; and black emancipa-
tion pan-Africanisms of, 37; and Booker T. 
Washington, 34; called for literary educa-
tion of black “Talented Tenth,” 27, for stan-
dard black universities, 34; concept of race 
based on nineteenth-century European 
racialist thought, 94; exerted tremendous 
influence on twentieth-century African na-
tionalists, 33; influence on educated class 
of Africans, 35; irritating racial equality of, 
35–36; Nnamdi Azikiwe and, 35, 294n43; 
and notion of Double Consciousness, 10; 
short story by, 22; work of, 89

Dual Mandate in British Tropical Africa, Lord 
Frederick Lugard’s influential book, 31, 
209n10

Duerden, Dennis, art critic: assisted Jimo 
Akolo to travel to London, 220; educa-
tion officer and art teacher at Keffi Boys 
Secondary School, 67; in discussion of 
contemporary Nigerian art used “syn-
thesis,” 91; mentored William Olaosebi-
kan, 297n20; and nature of influence on 
young artists in Nigeria, 242; and Uche 
Okeke, 185; work of, 238

Earning a Living (Demas Nwoko, 1959), 106
Eastern Nigeria Theatre Group (entg), 

262, 310n3
“Ebinti Song,” Uche Okeke (poem, 1960), 

86
École des Arts, Dakar, 97, 98
Edgbaston Church of England College for 

Girls, Birmingham, England, 56
Edo sculptural forms and motifs, 210
Education Policy in British Tropical Africa 

(1925), historic white paper, 34, 294n38
Efik (people), 311n25

Egbe Omo Oduduwa, pan-Yoruba cultural 
association, cofounders Nnamdi Azikiwe 
and Obafemi Awolowo, 294n42

Egbenuoba (Uche Okeke, oil on board, 1961; 
fig. 3.7), 99, 100, 124

Egerton, Sir Walter, 23, 24
Egwugwu masks, 272
Eicher, Diana, 104
Eicher, Joanne B., and Cynthia, 104
Eid, Vilma, collection, 179
Eke, Chief A. Y., registrar of the University 

of Lagos, 235, 307n14
Eke shrine, Uli mural, Uke, Anambra State, 

1987; photo, Dr. Liz Peri, fig. 5.4, 188
Ekeada, Felix Nwoko (born 1934), 85
Eketeke vbe Erevbuye (Two Laziest People) 

(Bruce Onobrakpeya, oil on board, 1961; 
fig. 3.18), 112, 113

Eko Boys High School, Lagos, 295n12
Ekong, Afi (1930–2009), 307n15; appointed 

to selection committee for 1960 Kings-
way Stores exhibition, 141; bronze bust of 
(1930–2009; fig. 4.7), 145, 146; director, 
Gallery Labac, Lagos, 231, 307n11; Erha-
bor Emokpae, her protégé, 243, 245; and 
formation of Nigerian Art Academy, 236; 
and Lagos art council committee, 238; 
monthly art program, broadcast on Nige-
rian Television Service, 237; secretary of 
Lagos branch of Nigerian Council for the 
Advancement of Art and Culture, 307n11; 
works by, 232

Ekwensi, Cyprian (1921–2007), popular 
Nigerian novelist and occasional art com-
mentator: Lagos resident, 306n1; mem-
ber of board of Nigerian Council for the 
Advancement of Arts and Culture, 307n8, 
of National Arts Council, 233, of older 
generation of Nigerian artists, 19; 1962 
short story collection An African Night’s 
Entertainment, 210; published “High Price 
of Nigerian Art,” critique of big, abstract, 
pricey paintings by young Nigerian art-
ists, 251, 252; works of, 79, 210, 251, 254

Ekwere, John (life dates unknown), founded 
drama group Ogui Players, 310n3; led 
Mbari Enugu, 261
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El-Khalil, Mr. and Mrs. Faysal, collection 
of, 115

El Salahi, Ibrahim (born 1930), Sudanese 
artist, 289, 303n57, 305n12, 306n12; and 
Black Orpheus, 154, 157; and Bruce Ono-
brakpeya, 153, 302n54; effort at formal 
deconstruction of Arabic calligraphic 
form, 303n57; first African artist with 
one-person show at Mbari, 153; and Khar-
toum school, 175; and Ulli Beier, 158, 177, 
and Denis Williams, 157, 169; work at 
Mbari, Ibadan, and in Black Orpheus, 4, 
14, Slade period, 156; works of, 155, 157

Emeka, Lawrence, 262, 310n3
Emokpae, Erhabor (1934–1984), Nige-

rian sculptor and graphic designer, 5, 19, 
307n15; appeared on Afi Ekong’s monthly 
art program, on Nigerian Television Ser-
vice, 237; and Christianity, 248, 309n36; 
and Colette Omogbai, 256; discussed 
formation of Nigerian Art Academy, 236; 
early paintings described, 245; and Euro-
pean surrealism, 248; and hard-edge 
symbolism, 253; member of Federal 
Society for the Arts and Humanities, 235, 
of National Arts Council, 233; not one of 
Ulli Beier’s favorite artists, 243; and price 
charged for his paintings, 252; son of a 
Bini chief, 245; target of Ben Enwonwu’s 
ire, 243, 245; working on monumental 
Olokun, 212; works by, 246, 247, 248, 249, 
250, 251, 265, 289, 308n35; and Yusufu 
Zaki, 248, 251

Emotan (John Danford, bronze statue, 1954; 
fig. 3.5), 78, 81, 296n39, 296n5

Enoch, Christian zealot, 272
Enuani Dancers (Demas Nwoko, terra-cotta, 

1968; fig. 7.17), 283, 286
Enugu Musical Society, Lawrence Emeka–

led, 310n3
Enwonwu, Ben (also called Benedict Chu-

kadibia, 1917–1994), 307n15, 308n20; 
abstraction, rejection of, 240, 241, 243, 
251–52; birth date of, 296n4; bourgeois 
lifestyle of, 166; called for new aesthetics 
of African art, 239; claims made in Drum 
essay, analyzed, 241–43, 246, 252, 258; 

criticism of the gallery’s [Gallery Labac, 
acronym for: Lagos branch of the Arts 
Council] poor quality of work and bad dis-
play, 307n12; criticism (1964) of trends 
in postindependence Nigerian and Afri-
can art, 239–40; cult of beauty led by, 
253; directed ire toward Zaria graduates, 
243; essay “Into the Abstract Jungle,” 231, 
308n21; famous 1956 critique of colonial 
art institutions, 84; Federal Art Supervi-
sor in the Information Office, 75; given 
responsibility for official arts and crafts 
exhibition at Kingsway Stores exhibi-
tion, 141, feud with council over, 141–42, 
230–31, 234; gives lecture on contempo-
rary Nigerian art, 82; goals of for national 
association of artists, 236; member of Na-
tional Arts Council, 233, older generation 
of artists, 19; memorandum (December 
1960) asking for reorganization of Na-
tional Arts Council, 234, 238; met to dis-
cuss formation of Nigerian Art Academy, 
236, elected vice president–director of, 
236, initiative for collapsed, 236–37; and 
Ministry of Commerce and Industry, 
301n27; national influence of, challenged, 
146; Nigeria’s most famous artist, 75, 85; 
Nigerian modernist, 263; and 1960 Inde-
pendence Exhibition, 230–31, 234; paper 
at the Negro Artists and Writers Congress 
in Paris, 295n5; picture of young, brash 
artist lacking rigorous academic training, 
245; prices of works by, 251; radio broad-
cast by, 75–76; and rival Felix Idubor, 
78, 145; and Roy Barker, 77; and Society 
of Nigerian Artists, 238–39; sophisti-
cated “African style” of, 54, 145; student 
of Kenneth Murray, 54, 145; Times article 
(1960) by, 239; and Uche Okeke, 86, 220, 
236; and Ulli Beier, 308n32; a voice of 
new generation of artists, 143; writes let-
ter asking artists to withdraw from Kings-
way exhibition, 141–42; works of, 58, 
78, 145, 146, 147, 229, 244, 254, 301n34, 
308n31, of African dancers and black 
female nudes, 98; and younger artists, 
301n32
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Enwonwu’s bronze bust, Head of Afi (Afi 
Ekong, 1930–2009), 145; (fig. 4.7), 146

Enwonwu’s bronze statue of Queen Eliza-
beth II in Lagos, commissioned by For-
eign Office (1957), 78, 308n31

Enwonwu’s Sango sculpture for the Nige-
rian Electric Commission, Lagos (fig. 6.1), 
229, 230

Enwonwu’s wood sculpture ensemble, Risen 
Christ (1953–1954) at the Anglican Chapel, 
University College, Ibadan, 78

Epstein, Jacob, 83
Esan, Yetunde, Nigerian writer, 302n43
Esie, Nigeria: soapstone sculptures at, 78; 

sculptural traditions, 76
Ethiopia Unbound (1911), book by Casely-

Hayford, 36
Euromodernist style, 127
European Art Empire, 298n25
Euston Road School pictures, 119, 121, 

297n13
Ewu “Ewu,” Uche Okeke (poem), 86
Exhibition Centre, Lagos: Afi Ekong exhibi-

tion at, 231; first gallery exhibition of stu-
dents’ work (1955), 72; and Gallery Labac, 
233; inaugural meeting and exhibition of 
the Society of Nigerian Artists at, 237; and 
Jimo Akolo’s exhibitions at, 220; opportu-
nities for exhibitions offered by, 227, 228; 
run by Michael Crowder, 257, 302n50; 
with properly outfitted, custom-designed 
gallery space, 306n6

extra-mural program at University College, 
Ibadan, 132

Eze, Okpu (1934–1995), 306n6; artist-
critic, 119, 121, 229; called a surrealist, 
252–53; dismissed illustrative, pretty, or 
narratively coherent work, 256; Erhabor 
Emokpae’s work similar to, 252; irreverent 
painter, 19, young, brash, 245; and Oke-
chukwu Odita, 119, 121; and Vincent Kofi, 
229; and work of, 253, large-scale, 248; 
and Yusufu Zaki, 251

Ezeulu, priest, 10–11

The Fabled Brute (Uche Okeke, 1959), 103
Fagg, William, keeper of Ethnology at 

British Museum, 8, 216

Fagunwa, D. O., Nigerian writer, 302n43
Fakeye, Lamidi (1928–2009), Nigerian 

sculptor, 145, 147
The Famished Road (Ben Okri, novel, 1991), 

271–72, 310n13
Fanon, Frantz (1925–1961), social philoso-

pher: and critique of negritude, 98; idea 
of national culture, 98, 239

Farfield Foundation: cia-sponsored orga-
nization, 301n42; subsidiary, Paris-based 
Congress for Cultural Freedom, 149

Fasuyi, T. A. (Timothy Adebanjo), 82, 236, 
237

Federal Society of Arts and Humanities 
(fsah), 19; collection at University of 
Lagos, 211, 213, 232, 244; represented 
Lagos cultural elite, 261; and Yusufu 
Zaki, 248

Female Model (Okechukwu Odita, oil on 
board, 1962; fig. 3.29), 121, 123

Fialdini, Romulo, 179
Fifth Pan-African Congress, Manchester, 

England (1945), 9
First Congress of Black Writers and Artists, 

at the Sorbonne, Paris (1956): and Ben 
Enwonwu, 75, 258, 296n5; and Cedric 
Dover, 169; deliberations and communi-
qués issued at, 128; described by conser-
vative French media as “Cultural Ban-
dung,” 92; and Léopold Sédar Senghor, 
303n68; organized by Alioune Diop, 
131–32; themes of, 299n1

First International Congress of African Cul-
ture, Salisbury, Rhodesia (icac), 216

Flemming, A. W. L., British official in the 
Gold Coast, 29

folktale(s): and Art Society, 85, 168; Bruce 
Onobrakpeya collected, 112; Igbo, 103, 112; 
and Uche Okeke, 105, 106, 192; Urhobo, 
143

Four Sheep (Jacob Lawrence, tempera and 
gouache on paper, 1964; fig. 4.22), 172, 
173

“Françafrique,” 9
francophone: black writers and intellectu-

als in Paris, 95; journal Présence Africaine, 
92, 132

Franz Meyer Studios, Munich, 192
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Frith, Clifford, painter and former teacher 
at Camberwell School of Art and the 
Goldsmiths’ College, 82–83, 298n25; and 
British figurative modernism, 130; and 
Euston Road School, 119, 297n13; former 
student of Victor Pasmore at Camberwell, 
297n13, 299n56; influence of as teacher, 
119; and Isabel Lambert, 297n14; works 
of, 119, 121, 122

Fry, Margery, 57
Fry, Philip, 57, 59
Fry, Roger, art critic, 55, 56
Fulani Empire (Nigeria), 25
Fulani Horsemen (Jimo Akolo, oil on canvas, 

1962; fig. 5.28), 221, 222
Fulani Portrait (Clifford Frith, oil on canvas, 

ca. 1960; fig. 3.26), 121
Fundação Malangatana Valente Ngwenya, 

163, 164

Galeria Estação, Sao Paulo, Brazil, 179
Galeria Galatea, Buenos Aires, Argentina, 

233
Galerie Lambert, Paris, 197
Gallery Labac (acronym for Lagos Branch 

of the Arts Council), first commercial 
gallery, in Lagos: Afi Ekong manager of, 
307n11; boutique atmosphere, 233; criti-
cism of gallery’s poor quality of work and 
bad display, 307n12; established, 231

Gauguin, Paul, 112
George, Deinde, 141
George, Patrick (born 1923): British figu-

rative modernism of, 130; British painter 
and ncast faculty member, 78, 79, 84, 
121; departed ncast, 82; and Isabel Lam-
bert, 83; work of, 123

Gerrard, A. H., Slade art professor at 
ncast, 75, 296n3

Giacometti, Alberto, 83, 195
A Giant Tree (Naoko Matsubara, woodblock 

print, 1962; fig. 4.29), 180
The Gift of Talents (Demas Nwoko, large 

mural, 1961; fig. 5.11), 196, 197, 200
Gilroy, Paul, 12
Girl before a Mirror (Madchen vor dem Spiegel) 

(Karl Schmidt-Rottluff, woodcut on cream 
wove paper, 1914; fig. 4.18), 166, 167

Goldsmiths’ College, London, 82, 87, 89, 
298n25

Government Museum, Trivandrum, Kerala, 
India, 49

Gowing, Lawrence, 297n13
Graphisches Kabinett J. B. Neumann, 167
Graven Image (Okpu Eze, 1963), 253
Grillo, Yusuf (born 1934): and Afi Ekong, 

231, 237; and Art Society, 85, 304n90; 
canvases of explored postcubist figuration 
and palette, 18; commissioned to design a 
mural on theme of Nigerian agricultural 
products, 301n28; executed commissions 
for Lagos churches, 11; Federal Society for 
the Arts and Humanities, 307n15, secre-
tary of, 235; founding president of Society 
of Nigerian Artists, 237; graduation of, 
298n22; and inauguration of Nigerian Art 
Academy, 236; influenced by early Euro-
pean avant-garde, 115; and Jimo Akolo, 
126; pointed out centrality of ethnicity 
as the locus of nationalist subjectivity in 
Nigeria, 207; stature and influence of, 5; 
and Ulli Beier, 147; won medals and cer-
tificates in Nigerian Festival of the Arts, 
297n20; works of, 115, 115–16, 116, 117, 
118, 119, 148; Zaria graduate, 306n1

Guedes, Pancho (Amâncio d’Alpoim 
Guedes; born 1925), Mozambican archi-
tect and painter, 161

Guernica (Pablo Picasso, 1937), 103

Hammersmith School of Art, London, 66
Harmattan Landscape with Figures (Clifford 

Frith, oil on canvas, 1960–1961; fig. 3.27), 
119, 122

Harmon Foundation, New York, 231; and 
Simon Okeke, 307n12; T. A. Fasuyi solic-
its support from, 237; Ulli Beier solicits 
support from, 304n92

Hart, Mrs., patron of Art Society, 85
Hartung, Hans, lyrical abstract painter, 175
Harvest (Yusuf Grillo, early 1960s; fig. 

3.22), 116, 118, 119
“Harvest of Hate,” poem, Wole Soyinka, 

264
Hassan, Salah M., 155
Hathiramani, Mr. G., collection of, 119
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Hausa Drummer (Jimo Akolo, oil on canvas, 
1961; fig. 3.31), 124, 125

Hausa Standing (Patrick George, oil on 
hardboard, 1959; fig. 3.28), 123

Head of a Woman (Ben Enwonwu, bronze), 
145

Head of Afi (Ben Enwonwu, bronze, ca. 
1959. fig. 4.7), 145, 146

Heavensgate (Christopher Okigbo, inaugural 
poetry collection, 1961), 264

Heckel, Erich, 166, 168
Heller, Reinhold, 166
Hendrickse, Begum, South African writer, 

302n43
“High Price of Nigerian Art” (Cyprian Ek-

wensi, Nigeria magazine), 251, 252
Hope, Donald, art educator at Zaria, 84, 153
Hopkins, Gerard Manley, and “Hopkins 

Disease,” 308n26
“Hopkins Disease,” phrase coined by critics, 

240, 308n26
Hornsey College of Arts and Crafts, Lon-

don, 220
Houphouët-Boigny, Félix (1905–1993, 

president and prime minister, Ivory 
Coast), 9

Hughes, Langston, 169, 304n82, 306n5
Hunt-Cooke, A., acting chief federal advi-

sor on education, 72
Hunter in a War Scene (Demas Nwoko, oil 

on board, 1967; fig. 7.12), 278–79, 280
Husband, W. A., ncast registrar, 75
Husband and Wife (Oseloka Osadebe, oil on 

board, 1964; fig. 3.30), 121, 124
Huxley, Sir Julian (1887–1975), world-

renowned biologist and author, 83

Ibadan Extra-Mural Studies program, 160
Ibeto, Christopher C. (Christopher Chuk-

wunenye), student of Kenneth Murray, 
54; works of, 58

Ibibio (people), 311n25
Ibo Dancers at Awka (C. C. [Christopher 

Chukwunenye] Ibeto, watercolor, 1937; 
fig. 5.7), 58

“Ibo Folk Tales,” Uche Okeke, 86
Ibrahim, Kamala (Ishag), key member of 

“Old Khartoum school” based at the Khar-
toum Technical Institute, 153

Ibrahim, Uthman: student of Kenneth 
Murray, 54; works of, 67

Idah, Ovie, Nigerian sculptor, 147
Idehen, Festus, Nigerian sculptor, 147, 231, 

236, 237
Idubor, Felix (1928–1991), and Afi Ekong, 

231; apprenticed to a Bini master carver, 
145; Ben Enwonwu’s great rival, 78; at in-
auguration of Nigerian Art Academy, 236; 
and prices for his work, 251; ran a well-
known studio, 301n35, 306n1; work evoca-
tive of early Benin court style, 145

Ife, 207; ancient art of, 86, terra-cottas 
of, 205; and Demas Nwoko, 204, 205; 
ethnographic museum established at, 78; 
masterpieces of, 204; royal houses of, 47; 
and Simon Okeke, 217; sculpture, 51, 217, 
traditions, 76

ife kwulu ife akwudebe ya (Igbo saying, when 
something stands, something else stands 
beside it), 197

Igbo mbari: houses, 299n9; and Mbari 
Club, 150; name given collective of 
writers, artists, dramatists, and critics 
established in Ibadan in 1961, 149–50; 
and postcolonial modernism, 288–89; 
sculpture, painting, and architectural 
complex dedicated to Ala, goddess, 149

Igbo, 311n23; architecture, sculpture, and 
painting, 150; arts and cultures, 207; 
and Christian zealot, Enoch, 272; cul-
ture, mid-twentieth-century, 220, and 
traditional society, 217; cultural associa-
tion, 294n42; dancers, 283; earth god-
dess, 197; figural sculpture, 18; folklore, 
196, 274, and religion, 11, 86; folktales, 
103, 106, 112; hunters’ cult among the 
north-central, 100; imaginary world, 197; 
masks, 276, carved face, 100; mythology 
and metaphysics, 266, 268; nationalism, 
274; native culture, 201; oral literature, 
79; people, 208, 274, 293n24, 311n25, 
massacre of, 260, 309n50; performative 
iconography of war, 277; potters, 204; 
sculptors, 198; sculpture(s), 147, 152, 196, 
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198, 201; sociopolitical history, fictional, 
266; traditional architectural design and 
principles, 5; traditional mural and body 
art, 101; woman, 204; women, 274, 276. 
See also Nwoko, Demas; Okeke, Uche; 
Owerri Igbo (people)

Igbo State Union, pan-Igbo cultural associa-
tion, 294n42

Igbo Uli (body drawing and mural paint-
ing), 185; female artists of, 186; inspi-
ration for Uche Okeke’s Oja Series, 14, 
18, examples of, 190–91; motifs of, 187, 
188, 189, 305n3; West African traditional 
graphic form, 5; works of, 184–86, 189, 
192–93, 194, 196, 205, 207, 208

Igbo-Ukwu: ancient art of, 85, 219; bronzes 
at, 219; myth of, 215; and Simon Okeke, 
217

Ijimere, Obotunde (pseudonym of Ulli 
Beier), 300n10

Imoukhuede, Mabel, Nigerian writer, 
302n43

indirect rule: and Advisory Committee on 
Native Education, 34; and anticolonialists, 
26; apologists for, 22, 26, 30, 51; British, 
7, ideology, educational policies, 18, 32, 
34, white paper on, 34; challenges to, 29; 
and claim to preservation of preserving 
Islamic/African cultures and political 
structures, 25–26; and colonial education, 
23; colonialism, 23, 35, 68, 69; and colo-
nial modernism, 39; designed to suppress 
literacy and keep Africans from attaining 
modernity, 31; era of, 43; foundation in 
racist ideology and antimodern frame-
work, 30; history of, 25; ideology and prac-
tice of, 21; and Kenneth Murray, 59, 64, 
68, and book that laid out framework for, 
292n10; and Lord Frederick Lugard, 25, 
30, 31, 32; and Mary Kingsley, 25, 292n12; 
native antagonists to, 23; Nigeria relied 
on practice of, 42; and Nnamdi Azikiwe, 
36; and Phelps-Stokes Fund, 34; and the 
United States, 33, 35

“Into the Abstract Jungle,” essay, Ben En-
wonwu, 231

Ionian Sports event, Ondo (1957), 85

isinwaọji, Uli motif abstracted from space at 
the head of four-lobed kola nut (cola acu-
minate), 305n3

Iwalewa-Haus, University of Bayreuth: col-
lections of, 103, 135, 155, 157, 163, 164, 174

Iwin (Susanne Wenger, screen print, ca. 
1958; fig. 4.1), 135

J. K. Randle Hall, Lagos, 229, 235
The Jacob and Gwendolyn Lawrence Foun-

dation, Seattle, 170, 173
Jahn, Janheinz (1918–1973): advocate of 

negritude literature, 132, 133, 229n4; co-
editor of Black Orpheus, 165

Jeanes School, Kabete, Kenya, 34
Jensen, Theodore, Dutch painter, 47
Johnson, William H. (1901–1970), African 

American expressionist painter: exhibi-
tion for by Ulli Beier, 304n92; featured in 
Black Orpheus, 169, 171; show for spon-
sored by American Society of African Cul-
ture, 229; show of screen prints, 181

Jones, Jesse, 34, 294n37
Jos Museum, Zaria Art Department, 82, 85, 

101, 299n51
Juju’s Wedding (Skunder Boghossian, tem-

pera and metallic paint on cut and torn 
cardboard, 1964; fig. 4.24), 176

Jumaa (Uche Okeke, oil on board, 1961; fig. 
3.10), 101, 103

Kafanchan, site of Cultural Center estab-
lished by Uche Okeke, 185, 261

Kano, Aminu, leader of Northern Elements 
Progressive Union, 293n15

Kapur, Geeta, 47, 89, 298n29
Keffi Boys Secondary School, 67; 1956 exhi-

bition of paintings and prints by at Mu-
seum of Modern Art, New York, 85

Kennedy, Jean: book by, 6; and Simon 
Okeke, 217, 219

kente cloth, 9
Kenyatta, Jomo (1894–1978), president and 

prime minister of Kenya, 9
Keta Girl (Kenneth Murray, graphite on 

paper, 1942; fig. 2.5), 52, 53
Khartoum Technical Institute, 153
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Khoury, Franko, 104
Kings College and Christ Church Cathedral 

School, Lagos, 295n12
Kingsley, Mary, imperialist, 25, 63, 292n6, 

292n12
Kingsway Stores show, 141, 245
Kirchner, Ernst Ludwig, 121, 166
Kisch, Martin, 24
Klee, Paul, 101
Kneeling Woman (Karl Schmidt-Rottluff, 

woodcut on cream wove paper, 1914; fig. 
4.17), 166, 167

Kofi, Vincent Akweti (1923–1974), Gha-
naian sculptor, 4, 159; exhibition of work 
of, 157, 229, described in Black Orpheus, 
158, 160; member of Mbari, 149; and Ulli 
Beier, 177, and Denis Williams, 169; work 
by, 159

kola nut (cola acuminata), 305n3
Krauss, Rosalind, 192, 193, 195
Kwami (Kenneth Murray, graphite on paper, 

1936; fig. 2.4), 52, 53

Ladipo, Duro (1931–1978), Yoruba actor and 
playwright, 161, 302n48, 303n70

Ladipo’s Popular Bar, Station Road, Osogbo, 
site for Mbari-Mbayo, 303n70

Lady (Simon Okeke, mixed media on paper, 
1965; fig. 5.26), 218

Lagos Observer, 27
Lagos Weekly Record, 25, 27, 30, 45
Lam, Wilfredo, Cuban painter, 176, 

305n100
Lambert, Constant, 297n14
Lambert, Isabel (also called Isabel Raws-

thorne, 1912–1992), figurative avant-garde 
artist, 82, 297n14

“Lament of the Silent Sisters” poem, 
Christopher Okigbo, 273

Landscape with Skull and Anthill (Bruce Ono-
brakpeya, oil on board, 1961; fig. 3.19), 
112–13, 114

Larkin, June, 167
Lasekan, Akinola (1916–1972): academic 

realism of, 166; academism of, replaced 
by Art Society, 129; correspondence 
courses at Hammersmith School of Art, 

London, 66; criticized abstraction, 243; 
member of Nigerian Council for the Ad-
vancement of Arts and Culture board, 
307n8, of older generation of artists, 19, 
252; painted scenes of Yoruba legends and 
royal portraits (fig. 2.2), 47, 48; painting 
served as a documentary medium, 116; 
political cartoons and book illustrations 
of, 243; popularized pictorial realism, 145; 
published article in Nnamdi Azikiwe’s 
West African Pilot, 241; sedate, illustra-
tive style of, 243; studio of, 73; and Uche 
Okeke, 241; works of, 48, 119

The Last Supper (Erhabor Emokpae, oil on 
board, 1963; fig. 6.8), 248, 250, 309n36

Lawal, Babatunde, 253–54
Lawrence, Gwendolyn Knight, 171
Lawrence, Jacob (1917–2000) African 

American artist, 159. 304n92; and Ameri-
can Society of African Culture, organized 
lecture for, 237, and Mbari Ibadan shows 
of work, 229; exhibited at Mbari Ibadan 
in October 1964, 171–72; The Migration 
of the Negro series (1940–41), 169, 170; 
saw Vincent Kofi’s show at Mbari-Mbayo 
in Osogbo, 158; shows for works by, 169, 
229; and Ulli Beier, 169, 171; works of, 
169, 170, 171, 172, 173

Lévi-Strauss, Claude, 92
Levy, Mrs. David M., 170
Lévy-Bruhl, Lucien, 242
Lewis, William, of Liberia, 229
Liberato, Joao, 179
Lopashich, Dr., 300n26
Loram, C. T., white South African, 34
Lourenço Marques (Maputo), capital city of 

Mozambique, 162
Lowe, Maxine, 181
Lugard, Lord Frederick: adaptationist 

model of his ideas, 63; age of, 28; articu-
lated objectives of colonial education 
in his magnum opus Dual Mandate, 31, 
292n10; and attitude toward blacks, 29, 
293n27; develops theory of indirect rule, 
25, wants to extend to southern Nige-
ria, 30; and education of natives, 26–27, 
31–32, 43, 54, and Memoranda on Edu-
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cation (1919), 59; as governor general 
of Nigeria, 29; and indirect rule, 25, 30, 
32, 292n20, critics of, 31; and John Dan-
ford, 68; and Kenneth Murray, 59–60, 
63, 68; Nigeria formed under regime of, 
25; rejection by Colonial Office of request 
to suppress press, 30, 293n27; rule of, 
infernal, 293n13, damnable, 30, terrible, 
25–26; teaching British history in Nige-
rian schools, 32; type of native he feared, 
35; wanted to preserve indigenous politi-
cal systems, 29–30

Lunch at the Park (Oseloka Osadebe, oil on 
board, 1961; fig. 3.24), 119, 120

Macaulay, Herbert (1864–1946): declara-
tion regarding Aina Onabolu’s art, 45; 
early black nationalist, 2, 28–29

MacLaren, Mrs., 300n26
Madonna and Child (Uche Okeke, 1961), 101
Madubuike, Ihechukwu, literary critic, 240
Majekodunmi, Dr. Moses Adekoyejo, 141
Majekodunmi, Nora: chair of the Lagos 

branch of the arts council, 141, 307n8; 
frictions with artists Uche Okeke and 
Demas Nwoko, 230–31, 301n30; member 
of Lagos social elite, 235; and Nigerian 
College of Arts, Science and Technology, 
141; waning influence in Lagos’s and 
Nigeria’s political and social institutions 
of, 233

Makerere College, Kampala, Uganda, 61
Malangatana, Valente (Malangatana Valente 

Ngwenya, 1935–2011), Mozambican artist: 
article about in Black Orpheus, 162, 165; 
autobiography of, 162; exhibition of work 
at Mbari Ibadan, 162; and Julian Beinart, 
162, 165; and Pancho Guedes, 161–62; 
and postcolonial subject, 162; work of, 
162; and Ulli Beier, 162, 165

Malevich, Kazimir, Russian avant-garde Su-
prematist painter, 245

Man Hanging from a Tree (Jimo Akolo, oil on 
board, 1963; fig. 5.30), 223, 224

Man with Two Wives (Bruce Onobrakpeya, 
oil on board, 1965; fig. 5.20), 209, 211

Mary Trumbull Adams Art Fund, 219

The Masquerade (J. P. Clark, theatrical work, 
1964), 151, 306n1

Matisse, Henri, 121
Matsubara, Naoko (born 1937), Japanese 

printmaker: exhibition of works, 181; 
works by, 180

Matta, Roberto, Chilean surrealist painter, 
176, 305n100

Mazrui, Ali, 10, 240
Mbari Artists and Writers Club, Ibadan: 

description of activities of, 149–51; exhibi-
tions and workshops at, 17; forum of mid-
twentieth-century African and black artis-
tic and literary modernism, 2–3; founded 
by Ulli Beier, 132

Mbari Enugu (established 1963): formation 
of, 19, 181; history of, 261, 263; rise of, 
259; scenes at, 262

Mbari Ibadan, 183; and Bruce Onobrak-
peya, 208; closest thing to Enwonwu’s 
“coffee bar” milieu, 241; elitist space, 
161; exhibitions at, 132, 161, 257, Colette 
Omogbai’s, 253, 309n42, Jacob Law-
rence’s, 169, 171, Jimo Akolo’s, 220, 
most ambitious: Karl Schmidt-Rottluff ’s, 
165, 304n79; fortunes of, 177; found-
ing member Christopher Okigbo, 240, 
264; friends and colleagues at, 265; and 
Ibrahim El Salahi, 4; inaugural art exhi-
bition at, 152; inspired by political inde-
pendence and its implied freedoms, 263; 
and invocation of Igbo mbari, 150; mem-
bers of, 304n92; organizes terra-cotta 
sculpture workshop, 204; partnered with 
American Society of African Culture, 
229; plays at, 201; and Uche Okeke, 181, 
265, mural of, at, 185, 186

Mbari-Mbayo, the Mbari Club at Osogbo: 
brainchild of Duro Ladipo (1931–1978), 
161; and Bruce Onobrakpeya, 208; estab-
lished, 302n48; Ladipo’s Popular Bar 
site of, 303n70; nickname of Mbari Club 
at Osogbo, 161; scenes at, 159, 209; and 
Vincent Kofi’s shows, 157

Mbembe, Achille, 26
McEwen, Frank, convened First Interna-

tional Congress of African Culture, 216
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Meeting (Afi Ekong, oil on canvas, 1960; fig. 
6.2), 232

Mehta, Tyeb, progressive Indian modernist, 
298n29, 300n22

Melancholy (Karl Schmidt-Rottluff, 1914), 
166

Memorandum of 1925, 43
Mercer, Kobena, 13
Merchants of Light School, Oba, 298n21
Meredith, Owen, 47
metropolitan France (mainland France), 91
The Migration of the Negro series (Jacob Law-

rence, 1940/41), 169, 170
The Migration of the Negro, No. 22 (Jacob 

Lawrence, tempera on gesso on composi-
tion board, 1940–1941; fig. 4.19), 170

Millard, Patrick, British landscape painter, 
82

Miró, Joan, 101
modernism, modernists: and Africa, 132, 

133, 169, 289; and Aina Onabolu, 42, his 
colonial, 17, 133, 140, 145; and Akinola La-
sekan, 145; Art Society, 129, 168, 263; and 
Ben Enwonwu, 145, 241, 258, 263; and 
black, 175; and Black Orpheus, 134, 136, 
160; British figurative, 130, midcentury, 
121; and Demas Nwoko, 201; early, 127, 
twentieth-century, 210; defining, inspired 
by experience of colonization, racial dis-
crimination, and encounter between 
Western modernity and indigenous cul-
tures, 152; and Egyptian, 172; and Erhabor 
Emokpae, 245, 252; and European, 100, 
108, 127, 130, 134, 137, 153, 165, 166, 169, 
177, 241, art and artists, 106, art form or 
style, 136, avant-garde, 101, 129, and later, 
99, painters, 110, painting, 119, poetry, 
240, stylistic sensibility, 126; figurative 
sculpture, 219; and Gebre Kristos Desta, 
226; Geeta Kapur called “modernist uni-
versalism,” 89; heritage, 184; Indian, 138; 
and India’s first avant-garde, 137; interna-
tional, 140, styles, 128; and Jimo Akolo, 
226; and Kenneth Murray, 140; and Mbari 
Enugu, 263; and Mbari Ibadan, 150; and 
natural synthesis, 91, 127; and negritude 
philosophy at the École des Arts, Dakar, 

97; Nigerian, 126, 132, 133, 138, 140, 141, 
201, 258, 259–60, 289; and Nigerian 
art, 77, and Egyptian counterparts, 88; 
and painting, 101, styles, 154; Parisian, 
127, 134, 172; of Paul Gauguin, 112; and 
Roy Barker, 77; and Simon Okeke, 216; 
and Sudanese and Arab, 172; tendency to 
disassociate from nationalism, 78; tradi-
tion of sculptors as Constantin Brancusi 
and Henry Moore, 158; and Uche Okeke, 
196, 201; and Ulli Beier, 132, 136–38, 140, 
153, 154, 158, 160, 161, 166, 168, and Jacob 
Lawrence, 171; and Vincent Kofi, 158; 
Western, 78, 90, 137; and Wilson Tiberío, 
160–61. See also premodernism; postcolo-
nial modernism

Modigliani, Amedeo, 116
Monster (Uche Okeke, oil on board, 1961; 

fig. 3.8), 99, 100
Montagu, Lord (Edwin Samuel Montagu), 

secretary of state for India at the British 
House of Parliament, 25

“Moonlight,” Uche Okeke (1960), 86
Moore, Aduke, Lagos lawyer, 233, 300n26, 

307n14
Moore, Gerald, English instructor, Ibadan, 

extra-mural studies program, 160–61, 257
Moore, Henry, 75, 158, 165
Moore-Gilbert, Bart, 13
Mother (Karl Schmidt-Rottluff, 1916), 166
Mother Nigeria (Uche Okeke, mural painted 

on straw mat support, 1960), 143
Mount, Marshall Ward, art historian, 216
Mozart, Wolfgang Amadeus, 197
Mphahlele, Ezekiel (later known as Es’kia 

Mphahlele), South African writer, 14; 
African representative to Congress for 
Cultural Freedom in Paris, 303n42; 
argued against gradualism in liberation of 
southern Africa, 88; exile living in Nige-
ria, 149; president of Mbari Ibadan, 151

Mrs. Spencer Savage (Aina Onabolu, portrait 
painting, 1906), 45

Munch, Edvard, 166
mural (Demas Nwoko, Arts and Crafts 

pavilion, Nigeria Exhibition, Lagos, 1960; 
fig. 4.6), 143, 144, 301n28, 301n30
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Murray, Kenneth C. (1903–1972): adapta-
tionist ideas of, 132; and Aina Onabolu, 
16, 40–43, 47, 51, 52, 54, 62, 64, 68–69, 
140; and Ananda Coomaraswamy, 56; and 
Ben Enwonwu, 242, 296n4; and Black 
Orpheus, 233; British art teacher, 16, 39, 
52, 68; colonial models established in 
Nigeria by, 160; colonial modernism of, 
17, 140; criticized African artist seeking 
mastery of stylistic modes and pictorial 
techniques of precubist era, 52; develop-
ment as an educator, 57; disapproval of 
modernism’s nonspiritual basis, 55; edu-
cational (pedagogical) ideas of, 59–60, 
61–62, 65, 73, 129; encounter with Franz 
Cižek’s ideas, 55–56; established ethno-
graphic museums, 78; fashioned new arts 
and crafts curriculum that became model 
for southern Nigerian schools from early 
1930s onward, 52, basis of contemporary 
African creative authenticity, 91; followers 
of fail to identify with formal experi-
mentation of European avant-garde, 138; 
and Francesca M. Wilson, 55; and Fred-
erick Lugard, 59–60, 63; and George A. 
Stevens, 62; graduate of Birmingham 
School of Art in England, 52, 55; and in-
direct rule, 59, 68; influence of, 66; in-
sistence on technical art education for 
production of craft, 27, 41–42; invested 
in recovering native art traditions and in 
training artists whose work would satisfy 
needs of rural and city dwellers, 54; and 
Joseph E. Barton, 55, 295n18; and Mar-
garet Trowell, 61–62; misunderstanding 
of his art education in scholarly literature, 
54–55; naive naturalism of his school, 
54; nativism of, 41; Nigerian writer, 
302n43; 1937 exhibition of paintings and 
sculptures organized by, at the Zwem-
mer Gallery, London, for his students, 
57, 66; and Ola Oloidi, 295n26; and Olu 
Oguibe, 296n34; primitivist imagination 
of, 63–64; recommended apprenticeship 
with master traditional carvers for those 
who wished to practice professionally, 54; 
role in developing modern art in Nige-

ria, 64; and Sir William Rothenstein, 57; 
students of, 145, 148; teaching and ideas 
about African art in era of colonization, 
59, 62–63; vision of African art, 40, 90, 
of modern Nigerian art of, 31, 40; work as 
an art teacher, importance of, 64; works 
of, 21, 53, 238

Museum of Modern Art, New York: col-
lections of, 167, 170, 176; Committee on 
Prints and Illustrated Books Fund, 167; 
founding director of, 216; 1956 exhibition 
of paintings and prints by Keffi Boys, 85

My American Friend (Erhabor Emokpae, oil 
on board, ca. 1957; fig. 6.5), 245, 246

National Committee of the Nigerian Arts 
Council meeting, May 31, 1963, 307n12

National Council for Arts and Culture, 
Abuja (ncac), 148; Abuja collection, 58, 
67, 144, 249

National Council for Arts and Culture, 
Lagos, 212

National Gallery of Art, Lagos, 145
National Gallery of Art, Washington, D.C., 

173
National Museum of African Art, Smith-

sonian Institution, 104
National Museum, Lagos, 216, 231
nationalism, nationalist(s): African, 33, 34, 

154, 239, movements, 95, political, 29, 
visions of modernity, 21; and Aina Ona-
bolu’s art, 47; anticolonial, 14; and Art 
Society, 168, 260; and Ben Enwonwu,77; 
and Benedict Anderson’s study of, 9; 
Chatterjee’s Indian, 10; colonial subjec-
tivity, 8; continental, 37; crises in body 
politic by mid-1960s stifled thrust of de-
velopments in art, 263; crises of postinde-
pendence, 14; cultural, 2, 6, 16, 19, 27, 42, 
259, 260, African, 11; Demas Nwoko, 208, 
and soldiers, 280; early, 41, and educa-
tion, 22; early black nationalists Edward 
Blyden and Herbert Macaulay, 2, 28; 
early-twentieth-century radical, 8; elite, 
45, educated, 51, political, 50; ethnic, au-
thenticity, 207, in Nigerian politics, 143,  
strong, 208; Igbo, 274; impulse, an eager-
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nationalism, nationalist(s) (continued) 
ness to claim diverse ethnic cultures and 
traditions as part of collective national 
heritage, 86; Indian, 138; and J. E. Casely-
Hayford, 36; James Coleman and “region-
alization of nationalism,” 207; and Jomo 
Kenyatta et al., 9; and Kolawole Balogun, 
229; and Lagos press, 27; negative in-
fluence of ideology on artistic creativity, 
126; in Nigeria, 289; and Nnamdi Azi-
kiwe, 35, 294n42; and Obafemi Awo-
lowo, 294n42, 306n18; pilgrim cultural, 
10; political, 92, ideologies and identity 
politics, 9; politicians, 88, important, 
87; popular nationalist backlash against 
colonial regime, 75; radical(ist), 27, 31, 
33, 293n15; and Sir William Rothenstein’s 
critique of Parisian abstraction, 242; 
struggles of early-twentieth-century Nige-
ria, 47; subjectivity in Nigeria, 207, and 
Yusuf Grillo, 207; tendency to dissoci-
ate modernism from, 78; unified art, 18; 
voices of, 40; West African, 45, 138; work 
of Nigeria’s political, 89. See also proto-
nationalists

Native Administration Works Department, 
59

natural synthesis, 88–93, 127–30; and Art 
Society, 5, 17, 18, 41, 88, 89, 99, 127, 128, 
129, 130, 141, 183–84, 215, 220, 252; and 
Demas Nwoko, 215, his Soldier, 285; and 
Kenneth Murray, 41, 90–91; prescribed 
a different approach, 98; selective use of 
artistic resources and forms from Nige-
rian/African and European traditions, 1; 
and Simon Okeke’s work, 215, own in-
terpretation of theory of, 217; and Uche 
Okeke, articulated by, 4–5, 17, 90, 141, 
claims about, 126, emphasis on explo-
ration and adaptation of indigenous Nige-
rian art forms, 99, formalist interpreta-
tion of, 219, formulation of, 89, 92, 93, 
95, 96, ideological basis of, 220, realized 
implications of, 18, theoretical model, 
207, theory of, 41, 186, thoughts on, 98

ncaac. See Nigerian Council for the Ad-
vancement of Art and Culture

Ndefo, Roland (1924–1999), 298n21
Ndiaye, Iba (1928–2008), Senegalese 

painter, 226
negritude, 2, 242; Aimé Césaire and, 

95–96, 133, 299n4; arguments of, 17; and 
Art Society, 96, 98–99, 132; and Ben En-
wonwu, 239; and Black Orpheus, 299n4; 
concerned with revivification of univer-
sal black soul and black experience, 96; 
ethos, 134; founders of, 131; invented in 
Paris during interwar period, 95; and 
Janheinz Jahn, 132; and Jean-Paul Sartre, 
91, 93, 96, 133; Léopold Sédar Senghor, 
97, 242, 299n4; movement, 92, 133; and 
natural synthesis, 96; and Papa Ibra Tall, 
98, 226; poetry, 91, 93, 96, 133; poets, 
128; political and cultural ideologies asso-
ciated, 18; proponents of, 11; and Skunder 
Boghossian, 176; Susanne Wenger’s 
visual, 134, 136; “tactical root finding” of, 
132; and Uche Okeke, 93, 96, 98; and Ulli 
Beier, 161

negrophilia, 96
Neuberger, Mr. and Mrs. Roy R., 170
Neue Sachlichkeit painting in Germany, 

109
New Currents, Ancient Rivers (Jean Kennedy, 

1992), 6
The Newark Museum, 48, 191
Ngozi, Carolyn, 104
Ngwenya, Malangatana Valente (1936–

2011), Mozambican painter and poet. See 
Malangatana, Valente Ngwenya

Niger Mission, British, 25
Nigercol, students’ magazine, 86, 299n52
Nigeria (magazine): and Bruce Onobrak-

peya, 210; editor of, Michael Crowder, 
141, 257; general-interest journal during 
the colonial period, 18; increasing criti-
cal discourse in, 258; 1965 publication of 
Colette Omogbai’s historic manifesto in, 
228, 254, 256; organized Simon Okeke’s 
exhibition, 216; originated with Nigerian 
Teacher, established in 1933, 309n47, pro-
vided critical space for art discussions in 
1960s, 257; Lagos review of Nigerian Art 
Exhibition of 1960, 146, 148; and Ulli 
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Beier, 134, art review of Demas Nwoko’s 
work, 140; and Yusufu Zaki, reader of 
magazine, 248

Nigeria 14 (1938), 58, 67
Nigeria 68 (March 1961), 144, 146, 148
Nigeria in 1959 (Demas Nwoko, oil on 

board, 1960; fig. 3.15), 107, 109, 110, 283
“Nigerian Art and Artists,” Okechukwu 

Odita essay, 86
Nigerian Art Academy, founded 1961, 236
Nigerian Art Exhibition (1948), 66
Nigerian Art Exhibition (1960), 140–48, 

228; and Ben Enwonwu, 234; works at, 
143–44, 210

Nigerian Arts Council, Lagos branch, 19
Nigerian College of Arts, Science and Tech-

nology (ncast; called Zaria), Zaria, 1, 
16, 297n6, 299n56; African personality, 
93–95, and negritude, 95–8; Art Depart-
ment at, 72–73, 75–78, 82–5; artists at, 
141–42, 148, 153, postcollege from, 227, 
228, young artists at, 19, 147; Art Society 
at, 42, 85–88, art of, 99–101, 103, and 
Bruce Onobrakpeya, 112–13, and Demas 
Nwoko, 106–12, 151, formed at, 2, history 
of, 17, Igbo Uli, 184–86, 189, 192–93, 
194–96, 265, postcollege, 184, 196–98, 
200–2, 203–5, 207–8, 220, 236, 277, stu-
dents at, other, 115–16, and Uche Okeke, 
6, 18, 65, 99–106, 124, 151, work of, 116, 
119, 121, 124, 126; art students at, 79; 
educators at, 153, 238, 297n12; exhibi-
tion at, 72; graduates of, 18, 237, 241, 243, 
252, 253, 256, 257, 306n1, class of 1961, 
149; history of, 71–72; and Jimo Akolo, 
postcollege work of, 221, 224; and natu-
ral synthesis, 88–93, 126–30; new work 
from, 242; and Nora Majekodunmi, 141; 
and Simon Okeke, postcollege work of, 
215–17, 219–20; students from, 208, 209, 
210, 297n12; Ulli Beier and, 138, 140, and 
authenticity of work at, 147, believed art 
coming from part of nascent international 
phenomenon, 153; work of Art Society stu-
dents after graduating from, 183

The Nigerian College of Technology Art Exhi-
bition, 72

Nigerian Council for the Advancement of 
Art and Culture, Lagos (ncaac), 140, 260

Nigerian Electric Commission, Lagos, 229
Nigerian Festival of the Arts, colonial era 

event, 229, 297n20
Nigerian Teacher, established in 1933, 

309n47
Nigerian Youth Movement (nym), 207
Night Flight of Dread and Delight (Skunder 

Boghossian, oil on canvas with collage, 
1964), 177, 178

Nimo, ancestral hometown of Uche Okeke, 
184, 299n50

Nkobi, J., 236
Nkrumah, Kwame (1909–1972), leading 

pan-Africanist: and African personality, 
128; and consciencism, 291n15; first presi-
dent of Ghana, 94; and honorific “Osa-
gyefo,” 9; and pan-Africanism, 9, leading, 
94; studied in United States rather than 
England, 294n43

Nok culture, 196, 203; and Demas Nwoko, 
196, 201, 203, 204, 205, 207, 208, 283, 
sculptures, 201, 207, 285; figures, 203; 
terra-cottas, 203, 204, 205; and Uche 
Okeke regarding Simon Okeke, 217

Nolde, Emil, 166
Northern Horsemen (Jimo Akolo, oil on can-

vas, 1965), 224, 225
Nsofor, Anthony, 119, 247
Nsukka, first major theater of Biafran War, 

279
Nsukka School: famous for exploration of 

Igbo Uli and other West African tradi-
tional graphic forms, 5; and Obiora Ude-
chukwu, 153; Uche Okeke, head of art 
school at, 4, 5, reputation as doyen there, 
6, work of there, 153

Nun (Agnaldo dos Santos, wood, ca. late 
1950s), 177, 179

Nwagbara, Ogbonnaya (1934–1985), 85, 261
Nwakanma, Obi, literary scholar, 264
Nwanyi Mgbolod’ala, legendary Igbo Ama-

zon, 274
Nwoko, Demas (born 1935), 297n20, 

297n21, 307n15; adopted a vivid expres-
sionistic style, 106; became de facto lead-
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Nwoko, Demas (continued) 
ing voices of new generation of artists, 
143; believed in Nigerian national imagi-
nary, 277; and Biafran War, 279, and 
artwork of, 280–85, and soldier, 280–
81, 283, 285; and Christopher Okigbo’s 
poetry, 265; and civil war, 277; concerned 
about implications and impact of political 
decolonization on work, 14; and crises of 
the late 1960s in the Nigerian postcolony, 
265, 278–81, 283, 285; and crisis paint-
ings of 1967, 278; and Denis Williams, 
204; designed the stage set for Mozart’s 
opera Die Entführung aus dem Serail, 197; 
developed figural style, 18; drew ire of 
Michael Crowder and Nora Majekodunmi, 
141, 230; essay on in Black Orpheus, 138, 
140, 148; frictions with Nora Majeko-
dunmi, 230–31, 301n30; friends of, 85; at 
Galerie Lambert, Paris, 197; graduated 
from Nigerian College of Arts, Science 
and Technology, Zaria, 83, 88, 149, post-
college, 184, 196–98, 200–202, 203–5, 
207–8, 220, 277, work at, 106–12, 151; 
helped found Mbari Artists and Writers 
Club at Ibadan, 132, executed mural at, 
143, 144, 301n28, 301n30, member of, 149, 
organized the arts section at Nigerian Art 
Exhibition, 1960, 141, 151, 230; and imagi-
nary Igbo world, 197; and Igbo mbari 
complex, 289; and Jimo Akolo, 220; 
joined theater arts faculty at University 
of Ibadan, 201, and meeting to discuss 
formation of Nigerian Art Academy, 236; 
Mbari Artists and Writers Club, Ibadan, 
helped found, 132; at Mbari exhibition, 
151, 152, 184; moved to more baroque 
figuration, 283; and nationalism, 208; 
native of Idumuje-Ugboko, an Igbo town, 
311n29; and natural synthesis, 215, 285; 
Nigerian architect, 5, 306n13, 311n303; 
and Nok culture, 201, 203, 204, 205, 207, 
208, 283, 285; part of an avant-garde, 14, 
149, a new transdisciplinary group of 
Nigerian visual and literary artists, 149, 
part of discourse, 265, political art of, 
259; Nigeria magazine article, 146, 147; 
and oyoyo (also called ogbanje in Igbo and 

abiku in Yoruba), 268; and postcolonial 
role of art in state and, 288, work of, 286; 
and postcolony, 288; produced sets and 
costumes for Mbari Ibadan plays, 201; 
and Radio Nigeria interview, 141; raised 
stakes and expanded the meaning of 
political in postcolonial modernism, 286, 
288; read about European modern art-
ists, 99; received scholarship from French 
embassy to travel to France, 184, spent 
nine months studying there, 196; and 
sculpture workshop at Mbari Ibadan, 204, 
devised a sunken outdoor kiln similar to 
bowl furnace at, 204; and Simon Okeke, 
220; studied French postimpressionists, 
112; and Uche Okeke, 85; and Ulli Beier, 
Black Orpheus essay, 138, 140, 148, 154; 
wanted Nigerian nation, 208; won sil-
ver cup for best all-around entry in art in 
Western Regional Festival of Arts, 85

Nwoko, Demas, works by: 106–12, 107, 108, 
109, 110, 111, 143, 144, 196, 197, 197–98, 
199, 200, 200–205, 203, 205, 206, 207, 
263, 279, 280, 280, 281, 281, 282, 283, 
284, 285, 285, 286, 287, 311n32; formal 
syntheses evident in, 217, and search for 
new formal modes to characterize their 
defining work in light of political situa-
tion, 259, on theme of Adam and Eve, 18, 
199, 200, 200, 203; show disillusion about 
prospects of new nation, 19; significance 
of, 207; style of, 243; and Zikist Move-
ment, 208

Nza the Smart (Uche Okeke, pen and ink, 
1958; fig. 3.12), 101, 103, 105

Nzekwu, Onuora (born 1928; Nigerian 
writer), 306n1; editor of Nigeria maga-
zine, 1962 to 1966, 18, 233, 257, 309n48; 
inaugural novel of, 257; joined Biafran 
cultural workshops, 309n50; member of 
board of Nigerian Council for the Ad-
vancement of Arts and Culture, 307n8; 
wrote “Our Authors and Performing Art-
ists,” 1966, 258

Obiago, Mr. and Mrs. Joe, collection, 218
Obong of Calabar, royal house of, 231
Obumselu, Ben, critic, 264
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“October ’66,” suite of poems, Wole 
Soyinka, 264

Odetta (Odetta Holmes), 169
Odita, Okechukwu (born 1936): and Art 

Society, 85, became secretary of, 298n22; 
debt to continental European modern-
ism, 121; and essay in Nigercol, 86; and 
influence of Clifford Frith on, 119; and 
influence of early European avant-garde 
on, 115; and Okpu Eze, 119, 121; and Ose-
loka Osadebe, 297n21; works of, 119, 120, 
121, 123

odu eke (python’s tail) (Uli), 305n3
Off to Battle (Simon Okeke, mixed media, 

1963; fig. 5.27), 219
ogbanje (called oyoyo in Igbo; abiku in 

Yoruba), 268, 272
Ogboni Chief (Demas Nwoko, oil on board, 

1960; fig. 3.14), 107, 108
Ogu Umunwanyi (“women’s revolt,” or 

“women’s war”), 311n23
Ogui Players, founded by John Ekwere, 

310n3
Oguibe, Olu, 64, 296n34
Ogunde, Hubert, Bread and Bullet (1954) 

and Yoruba Ronu (1964), 286, 307n8, 
311n33

Ojike, Mbonu, 294n43
Ojora, Mr. Kunle, 233
Okafor, Dubem, literary scholar, 264
okala isinwaọji, motif abstracted from space 

at the head of three-lobed kola nut (Uli), 
305n3

Okara, Gabriel (born 1921), Nigerian poet 
and novelist, Writer’s Club, 261, 309n50, 
310n3

Okeke, Simon Obiekezie (1937–1969), 79, 
215–17, 219–20, 307n15; and Afi Ekong, 
231; and Akinola Lasekan, 241; appointed 
curator of National Museum, Lagos, 216; 
and Art Society, 85, 220, elected president 
of, 85, resigned as, 298n22; believed that 
the Nigerian Council for the Advance-
ment of Arts and Culture denied Nigerian 
artists access to more desirable US art 
markets, 231; Benin and, 217; came from 
Awka district, in eastern region of Nige-
ria, 297n20; delivered paper at First Inter-

national Congress of African Culture, 
216; difference between his work and that 
of Uche Okeke and Demas Nwoko, 220; 
exhibition organized by Nigeria magazine, 
216; and Harmon Foundation, New York, 
307n12; and Ife art, 217; and Igbo-Ukwu 
art, 217, work bound to ancient art of, 
219; invited to organize an exhibition of 
Nigerian and African American artists at 
J. K. Randle Hall in Lagos, 229, to sub-
mit work for Kingsway Stores show, 141; 
and Jean Kennedy, 217, 219; and modern-
ism, 216; natural synthesis and his work, 
215, 219; and Nigerian Art Academy, 236; 
and Nigerian College of Arts, Science and 
Technology (ncast), Zaria, postcollege 
work of, 215–17, 219–20; and Nok culture, 
217; one of Nigeria’s most renown artists, 
306n1; relied on techniques and styles 
borrowed from early modern Western art, 
18; and Uche Okeke, 217, 220; and Ulli 
Beier, 147, 196; works of, 218, 219, 289

Okeke, Uche (born 1933), 14, 142; and Afri-
can personality, 95, 96; and Aina Ona-
bolu, 129; ancestral hometown of, 184, 
299n50; in art department at Nigerian 
College of Arts, Science and Technology, 
Zaria, 85; and Art Society, 88, formation 
of, 85, as president, 298n22, selected as 
secretary, 85; and avant-garde, Demas 
Nwoko and their cohorts constitute, 14; 
and Ben Enwonwu, 86, 220, 236; came 
from Awka district, in eastern region of 
Nigeria, 297n20; collected Igbo oral lit-
eratures, 79; contributed to “Nigerian Art 
and Artists,” 86; de facto leading voice of 
new generation of artists, 143; and Demas 
Nwoko, 85, frictions with Nora Majeko-
dunmi, 230–31, 301n30, at Galerie Lam-
bert, Paris, 197, at Mbari exhibition, 151, 
152, 184, and oyoyo, 268, and postcolony, 
288; and Dennis Duerden, art critic, 
185; directed British Council’s Art Club, 
310n3; and disagreement with Africans 
copying European artists, 127–28; dis
illusioned about prospects of new nation, 
19; drew ire of Michael Crowder and Nora  
Majekodunmi, 141, 230; El Anatsui, intel-
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Okeke, Uche (continued) 
lectual connections to, 4; established Cul-
tural Center, Kafanchan, 185, 261; and 
folktales, 105, 106, 192, Igbo, 103, 112; 
graduate of 1961 class at Nigerian College 
of Arts, Science and Technology, Zaria, 
83, 88, 149; had successful one-person ex-
hibition at Jos Museum in 1956, 85; and 
Igbo folklore, 196, traditional mural and 
body art, 101; and Igbo Uli, Oja Series, 14, 
18; invited to submit work for Kingsway 
Stores show, 141; involved in discussions 
with Demas Nwoko and Simon Obiekezie 
Okeke on forming Nigerian art society, 
85; and Jimo Akolo, 124; Mbari Artists 
and Writers Club, Ibadan, helped found, 
132, member of, 149; Mbari Ibadan, 181, 
265, mural of, at, 185, 186; member of 
Aghama Youth Club of Fine Arts, 65; and 
modernism, 196, 201; and natural synthe-
sis, articulated by, 4–5, 17, 90, 141, claims 
about, 126, emphasis on exploration and 
adaptation of indigenous Nigerian art 
forms, 99, formalist interpretation of, 
219, formulation of, 89, 92, 93, 95, 96, 
ideological basis of, 220, realized impli-
cations of, 18, theoretical model, 207, 
theory of, 41, 95, 186, thoughts on, 98; 
and negritude, 93, 96, 98; and Nigerian 
Art Exhibition (1960), 140, 143, 146, 147; 
and Nigerian College of Arts, Science and 
Technology, 6, 18, 65, 99–106, 124, 151, 
Igbo Uli, 184–86, 189, 192–93, 194–96, 
265, postcollege, 220, 236, work at, 116, 
119, 121, 124, 126; and Nok culture, re-
garding Simon Okeke, 217; Nsukka 
School, head of art school at, 4, 5, reputa-
tion as doyen there, 6, work of there, 153; 
and pan-Africanism, 98–99; and post-
colonial self, 93, modern art and, 196, 
part of discourse, 265, role of art in state 
and, 288, work of, 286; poetry by, 86, 130; 
practicing Roman Catholic, 11; publica-
tions by, 86; published articles in Nigercol, 
86; read about work of European modern 
artists beginning with symbolists, post-
impressionists, 99; retrospective exhibi-

tion of (1963), 6; studied work of French 
postimpressionists, 112; Uli-influenced 
drawing and painting, 205; and Ulli Beier, 
140, 147, 196; went on ten-day study tour 
of southern Nigeria, 78

Okeke, Uche, drawings: Birds in Flight, 195; 
experimental, 18, 105; The Fabled Brute, 
103; figure-ground aspects of, 196; folk-
tale quality of, 106; Munich Suite draw-
ings, 192; Nza the Smart, 101, 103, 105, Oja 
Series, 14, Owls, 192; poetic quality of, 195; 
and Uli as python, 194; Uli-inspired draw-
ings on paper, 265, 273

Okeke, Uche, examples of, 190–91; use of 
agwọlagwọ spiral, 194; works of, 99–106, 
100, 102, 103, 104, 105, 110, 124, 143, 184–
86, 189, 192–93, 195, 196, 205, 207, 208, 
266, 268, 270, 271, 272, 273, 274, 275, 
277

Okeke, Uche, paintings: Aba Revolt 
(Women’s War), 272, 274, 275, 277; Conflict 
(After Achebe), 272, 273; Crucifixion, 266

Okigbo, Christopher (1930–1967), lyric 
poet: accused of copying European mod-
ernist poetry, 240; African writer, 14; and 
Demas Nwoko, 265; founding member 
of Mbari Ibadan, 240, 264; member of 
Mbari Artists and Writers Club, Ibadan, 
149; member of Mbari Club, 19; opposed 
to illiterate (i.e., nonart school) types 
making art, 303n71; poetry of, 14, 19, 260, 
263–64, 265, 271, 273, 310n6, 310n8; 
sympathized with Obafemi Awolowo, 
opposition party leader, 264

Okolobia, poem, Uche Okeke, 90, 99
Okri, Ben, novel, The Famished Road (1991), 

271–72, 310n13
Olaosebikan, William (life dates unknown): 

and Art Society, 85; graduation of, 
298n22; and Jimo Akolo, 297n20; men-
tored by Dennis Duerden, 297n20

Old Khartoum School in the Sudan, 4, 153, 
172; artists of, 157

Oloidi, Ola, 295n26
Olokun (sculpture covered with copper 

coins, Erhabor Emokpae, c. 1967), 212
Olokun, Yoruba goddess, 299n9
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Oloogun (Yusuf Grillo, oil on board, 1960; 
fig. 3.20), 115

Olusola, Segun, Nigerian writer, 302n43, 
302n51

Omagie, Ikpomwosa (dates unknown), 
298n21

Omogbai, Colette (born 1942), painter from 
Zaria: arrival on Lagos scene added new 
feminist dimension to discourse of mod-
ern art in Nigeria, 253; and Babatunde 
Lawal’s criticism, 253–54; and Erha-
bor Emokpae, 256; exhibitions at Mbari 
Ibadan, 253, 309n42; identified herself 
as a surrealist, 252; irreverent painter, 
19; Nigeria (magazine), publication of her 
historic manifesto in, 228, 254, 256; Ulli 
Beier and her paintings, 252, 253; works 
of, 253, 254, 255, 289

“On National Culture” (Frantz Fanon, essay, 
1959), 98

Onabamiro, Dr., 151
Onabolu, Aina (1882–1963), 294n6; and 

A. O. Osula, 64–65; absent from Nigerian 
Art Exhibition (1960), 145; academic real-
ism of, 166; “academism” of, 47, 51, 64, 
129; and African artists seeking literary 
education equivalent of art training em-
blematized by his career, 27; and Akinola 
Lasekan, 66; and anticolonialism, 40, 41; 
and Art Society, 42, 129; as art teacher, 
50–51, 54, 62, 64, 295n12; attended meet-
ing to discuss formation of Nigerian Art 
Academy, 236, elected president, 236; and 
avant-garde, 39, European, 138; and Bene-
dict Anderson, 47; and colonial models 
established in Nigeria by, 160; and colo-
nial modernism of, 17, 133, 140, 145; criti-
cal role of in development of Nigerian 
modern art, 64; demand for British art 
teacher, 68–69; and discourses on mod-
ern Nigerian art he initiated in 1920, 
238; and Herbert Macaulay’s declaration 
regarding his art, 45; and Kenneth C. 
Murray, 16, 40–43, 47, 51, 52, 54, 62, 64, 
68–69, 140; on Kingsway Stores exhi-
bition selection committee, 141; looked 
to premodern tradition, 129; member of 

board of Nigerian Council for the Ad-
vancement of Arts and Culture, 307n8; 
and mission of National Arts Council, 
233; and modern art, approach to too 
naturalistically “Victorian,” 148, task of, 
45; and modernism, 42, 51; nationalism 
and his art, 47; naturalistic, colonial-era 
portrait paintings of, 8; and postcolonial 
modernism, 40, 69; promotion of “high 
art” values, 47; role of in articulating sym-
bolic production of postcolonial self, 288; 
saw no pictorial grandeur in Yoruba or 
Nigerian history or myths, 45, 47; stu-
dents and admirers called him “Nigeria’s 
Joshua Reynolds” and “Mr. Perspective,” 
295n10; studio of, 73, 306n1; trained in 
London and in Paris (at Académie Julian), 
45; and Uche Okeke, 129; and vision of 
a Nigerian art academy, 73; and Western 
academic tradition, 47; work of, 21, 39, 
as art teacher, 50–51, 54, 62, 64, as a part 
of the radical work of emergent anticolo-
nialism, 40, discussion of, 45, 47, 49–51, 
literary, 43, 44, preempted postcolonial 
modernism of midcentury, 40, reassess-
ments of, 51; works of, 45, 46

Onobrakpeya, Bruce (born 1932), 142, 
209, 297n20, 307n15; and Art Society, 
113, 208, elected treasurer, 85; attended 
meeting to discuss forming Nigerian Art 
Academy, 236; and Benin sculpture, 215; 
bronze-lino, technique developed by, 210; 
collected folktales, 112; completed eleven 
paintings commissioned by United Afri-
can Company for Ionian Sports event in 
Ondo in 1957, 85; and concerns about 
implications and impact of political de-
colonization on thematic and stylistic 
directions of his work, 14; and Demas 
Nwoko, 112; and Edo sculptural forms and 
motifs, 209; and Erhabor Emokpae and 
Araldite®, 212; featured on Nigerian Tele-
vision Service, 237; and Federal Society 
for the Arts and Humanities, 235; and 
folk narratives, 210; and formal syntheses 
evident in the work of, 217; graduated in  
1961, 88; helped organize art section of 
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Onobrakpeya, Bruce (continued) 
Nigerian Art Exhibition, 141; and “hydro-
chloric acid accident,” 212; and Ibrahim 
El Salahi, 153, 302n54; as illustrator using 
geometric shapes, bold decorative pat-
terns, and schematically rendered forms, 
143; invited to submit work for the Kings-
way Stores show, 141; and Julian Beinart, 
209; made copperplate engravings and 
etchings, 212; and Mbari Ibadan, 208; and 
Mbari-Mbayo, the Mbari Club at Osogbo, 
208; and mural painting, 143, 144, 147; 
and natural synthesis, 215; and Nigeria 
magazine, 210; and Nigerian College of 
Arts, Science and Technology, 112–13; one 
of Nigeria’s and Africa’s most influen-
tial artists, 5; painting and printmaking 
studio, 306n1, in Palmgrove area of Lagos, 
212; and Paul Gauguin, 112; and plasto-
graph, term invented by, 214; popularized 
pictorial realism, 145; practicing Roman 
Catholic, 11; printmaking of, 208–10, 212, 
214–15; received national renown for sev-
eral notable book illustrations, 210; and 
Ru van Rossem, 209; and Ulli Beier, 140, 
146; and Urhobo, 208, 209, adire tex-
tile design, 209, 215, ritual art, 215, and 
Yoruba art, 18; work of, 289, discussed, 
208–10, 212, 214–15; works of, 112–13, 
113, 114, 211, 212, 213, 214, 215, covered way 
mural, 143, 144, 301n28, 301n30, for-
est scenes recur in, 112; and workshops, 
208–9

Onwuchekwa, Jemie, literary critic, 240
Opa Oranyan, iron-studded monolith, at 

Ife, 78
Orizu, Nwafor, 294n43
Osadebe, Oseloka (born 1935), 262; in art 

department at Nigerian College of Arts, 
Science and Technology, Zaria, 85; and 
Art Society, 115; debt to continental Euro-
pean modernism, 121; work of, 121, ex-
hibition of, 262, indebted to European 
avant-garde, 116, 119; works of, 119, 120, 
121, 124, 297n21

Osague, Francis (b. 1941), 301n35
“Osagyefo,” honorific for Kwame Nkrumah 

(1909–1972), 9

Osawe, Ben (1931–2007), Nigerian sculp-
tor, 181

Osifo, Osagie, Nigerian sculptor, 147, 
301n35

Osogbo, Yoruba town northeast of Ibadan, 
161, 171; gallery of, 257; Mbari-Mbayo in, 
157, 159, 208, 209, established, 302n48, 
site of, 303n70; Osun cult in, 134; Sango 
shrine at, 304n82

Osula, A. O.: founded Aghama Youth Club 
of Fine Arts, 64–65; 1952 prediction of 
emergence of artists whose work would 
result from a synthesis of Western and 
local art traditions and styles, 89, 91; 
pointed to next logical phase of modern 
Nigerian art, 65–66

Ottenberg, Simon, 48, 191
Otter Gallery, University of Chichester, 

England, 53
“Our Authors and Performing Artists” 

(Onuora Nzekwu, 1966), 258
Owerri Igbo (people), 150
Oxford City Technical School (now Oxford 

Brookes University), England, 231
Oye-Ekiti workshop, Father Kevin Carroll’s 

workshop at, 145
oyoyo (also called ogbanje in Igbo and abiku 

in Yoruba), 268
Oyoyo (Uche Okeke, oil on board, 1965; fig. 

7.8), 266, 268, 270, 271, 272

Padamsee, Akbar, progressive Indian mod-
ernist, 298n29

Painting and Environment: Nigeria, Uganda, 
Whitechapel Art Gallery, exhibition, sum-
mer 1964, 221

Paintings by Nigerian Schoolboys, exhibition 
at MoMA, New York, 1956, 297n19

The Palm-Wine Drinkard (Amos Tutuola, 
1952), 151, 177

pan-Africanism/pan-Africanist: advocates 
of, 2; and “African personality,” 93; and 
Art Society, 99, work of, 18; and Ben En-
wonwu, 239; conference on, 242, 306n4; 
disseminated through Ulli Beier, Black 
Orpheus, 99, 133, and Mbari Club, 17; 
and Kwame Nkrumah, 9, 94; of Marcus 
Garvey, 16, 35, 37; movement, 34, 35; of 
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Nnamdi Azikiwe, 16, 35, 89, 207; outlook 
of early-twentieth-century politicians, 
207; and Renascent Africa (Nnamdi Azi-
kiwe), 36; “tactical root finding” of, 132; 
and Uche Okeke, 98–99; of W. E. B. Du 
Bois, 16, 35, 37, 89, force behind establish-
ment of, 33–34

pan-Nigerian, 47, 207
pan-Yoruba cultural associations, 294n42
Patel, Jeram, progressive Indian modernist, 

298n29
Path of Thunder (Christopher Okigbo’s 

poetry collection), 14, 263–64, 271
Pechstein, Max, 166, 168
Peirce, Charles Sanders, 193
Penrose, Roland, cofounder of Institute of 

Contemporary Arts, London, 216
Phelps-Stokes Fund Commission, 34, 43, 

294n37
Philosopher (Demas Nwoko, terra-cotta, 

1965; fig. 5.18), 201, 205, 206, 207
Picasso, Pablo: “Blue Period” paintings 

of, 116; cubism, reading of by Charles 
Sanders Peirce, 193, Rosalind Krauss, 192, 
193, and Yve-Alain Bois, 193; as cubist, 
and Francis Newton Souza, 138; designed 
poster for First International Congress 
of Black Writers and Artists in Paris 
(1956), 92; horse in center of Guernica 
(1937), 103; Ibrahim El Salahi inspired by, 
303n57; and Isabel Lambert, 83; and Pari-
sian avant-garde, 63; radical abstraction 
of Picasso-Braque cubism, 127; synthetic 
cubism of, and Jimo Akolo, 126; and Ulli 
Beier, 304n77, 308n32; Yusuf Grillo influ-
enced by, 116

Picton, John, of the Lagos Museum, 216
Pine, B. C. C., acting governor of Sierra 

Leone, 24
Plass, Margaret, 8
plastograph, term invented by Bruce Ono-

brakpeya to describe prints that combine 
intaglio and relief processes, 214

Porter, James, from Howard University, 237
Portrait of J. D. Akeredolu (Akinola Lasekan, 

oil on canvas, 1957; fig. 3.23), 119
postcolonial, postcoloniality, 13; Africa, 257; 

and Art Society, 128, work of, 14; com-

mentary on state as eclipsed by political 
crises from late 1960s onward, 14; crisis 
that led to civil war, 19; critique of vio-
lence and dysfunction, 289; cultural syn-
thesis, 217; culture, 71, 90, 183; Demas 
Nwoko, part of discourse, 265, role of art 
in state and, 288, work of, 286; devel-
opment of modern art and art criticism, 
183; existential ennui, 138; Ibadan and 
artistic production and debate, 18; Jimo 
Akolo and artistic language, 226; Kwame 
Anthony Appiah’s description of, 13, 15; 
language of literature and art, 265; liter-
ary world, 153; need to imagine the post-
colonial self, 11; Nigeria, 207, 257, condi-
tion, 264, 265, experience, 260, history 
in, 280, sociopolitical life of state of, 263; 
Nigerian/African art, artist, 288, and 
poetry, 19, practice, 17; possibility of fail-
ure of sovereign state, 310n11; self, and 
Uche Okeke, 93, modern art and, 196, 
part of discourse, 265, role of art in state 
and, 288, work of, 286; society, 91; sub-
jectivity, 10; theory, 13; and unfolding 
order, 151; unraveling body politic, 261; 
and Valente Malangatana, 162; world, 88

postcolonial modernism: and Art Society, 
133, 224, 226; and Black Orpheus, 257; and 
Demas Nwoko, 259, 265, 285, 286, 288; 
emergence of, 201; literary, 264; in Nige-
ria, 129, 184, 258, 285, artist or writer, 
265, eastern, 261, relationship with, 289; 
Nigerian, 241, 256, 257, politics, 283; and 
Uche Okeke, 259, 265, 286, 288; and Ulli 
Beier, 151; Western, 265

postcolonial modernity, 12; African, 11, 128
postcubist: collages, 193, aesthetic,127; figu-

ration and palette, 18; Parisian modern-
ism, 55; stylization and simplification of 
the human figure, 161

postimpressionists, 99, 112, 116
postindependence: Africa, 264; African art, 

239; crises of nationalism, 14, political, 
19, 259; era, 19, 94; future, dark view of, 
301n41; in Lagos in period of, 258; Nige-
ria, 1, 84, 142, 181, 201, 233, 241, 264;  
Nigerian art, 140, 146, 239, 254, direc-
tion of, 19, in period of, 220, political and 

Downloaded from https://read.dukeupress.edu/books/chapter-pdf/132667/9780822376309-011.pdf
by UNIVERSITAT BAYREUTH user
on 24 May 2018



352

—

Index

postindependence (continued) 
cultural practice, 263, and society, 84, 
237, students, 84, Western government, 
311n33; period, 289; Senegal, 93; years, 
interregional rivalry in, 83

post-Renaissance, 64, 127
Pot (Bruce Onobrakpeya, bronze-lino work, 

ca. 1966), 210
Prayer (Ibrahim El Salahi, oil on Masonite, 

1960; fig. 4.11), 155
Praying Woman (Demas Nwoko, 1960), 109
precolonial, 25, 95
precubist, 52, 129, 246
premodernism, Western, 216
Présence Africaine, influential francophone 

journal, 92, 131–32
Price-Mars, Jean (1876–1969), Haitian 

writer, 131
Prince of Wales College, Achimota, in the 

Gold Coast (Ghana), 62
Princeton University Art Museum, 219
Progressive Artists Group (pag), Mumbai-

based, 137
protonationalists, 27
Purpose and Admiration, book, Joseph E. 

Barton (1933), 55

Quarrel between Ahwaire the Tortoise and 
Erhako the Dog (Bruce Onobrakpeya, 
mural, ca. 1960), 209

Queen Elizabeth II, 78, 308n31

Radio Nigeria, 141, 145
Ramsaran, J. A. (life dates unknown), 

299n4
Raullerson, Calvin H., director of amsac, 

Lagos, 229
Ravi Shankar (Naoko Matsubara, woodblock 

print, 1961; fig. 4.28), 180
Rawsthorne, Alan, 297n14
Rawsthorne, Isabel, 297n14. See also Isabel 

Lambert
Renascent Africa (Nnamdi Azikiwe, 1937), 

36, 294n43
The Return of Shango (Ulli Beier, 1995), 

303n70
Reynoldian Royal Academy, model, 73; 

style, 45

Richardson, Marion, 56
Robertson, James, former governor, Sudan; 

later, Nigeria, 35
Rogers, Claude, 297n13
Rothenstein, Sir William, principal, Royal 

College of Art, 57, 59, 242, 296n32
Rouault, Georges, French fauvist, 138
Roumain, Jacques (1907–1944), 299n4
Rousseau, Henri, 112
Royal Couple, tapestry, Papa Ibra Tall (1965; 

fig. 3.6), 97, 97
royal house of the Obong of Calabar, 231
Royal Ontario Museum, 180

Sabada (Dance) (Yusuf Grillo, 1964; fig. 
3.21), 115, 116, 117

Saint Martin’s School of Art, England, 231
Salahi, Ibrahim. See El Salahi, Ibrahim
Sango, exhibition of sculptures from shrine 

of the Timi of Ede, 302n49
Sango cult, Yoruba, 300n10
Sango sculpture (1964), by Ben Enwonwu, 

for Nigerian Electric Commission, Lagos 
(fig. 6.1), 229, 230

Sango shrine, Osogbo, 304n82
Santosh, G. R., key member of Neotantric 

school, whose abstract paintings explored 
magical signs of tantric yantras, 300n22

Sartre, Jean-Paul: existentialism of, 240; 
giant of French left intelligentsia, 92; and 
negritude, 91, poetry, 93, 96, 133

Schapire, Dr. Rosa, Estate of, 167
Schmidt-Rottluff, Karl (1884–1976), Ger-

man expressionist artist: exhibition 
at Mbari Ibadan, 165; member of Die 
Brücke, 166, 168, of all most directly in-
fluenced by African sculpture, 168; and 
Ulli Beier, puts together show of work of, 
165, 168, writes exhibition brochure for, 
166, 304n79; 168; works of, 165–66, 167, 
and review of by Denis Williams, 168

Second International Congress of Black 
Writers and Artists, Rome (1959), 92, 
98, 128

Secret Voyage (Valente Malangatana, paint-
ing), 162

Sekoto, Gerard, 303n68
Senghor, Léopold Sédar (1906–2001), 
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president and prime minister of Sene-
gal: on Black Orpheus advisory committee, 
299n4; committed to “Françafrique,” 9; 
invited Gerard Sekoto and Wilson Ti-
berío to participate in World Festival of 
Negro Arts (Dakar, 1966), 303n68; met 
with Kwame Nkrumah while a student 
in Europe, 9; ruled Senegal with help 
of French advisers, 9; and “the civiliza-
tion of the universal,” 92; thought negri-
tude visual and literary aesthetic unique 
to black people, 97, advocated African 
cultural independence and uniqueness 
among negritude poets, 128

Senufo: Ghanaian tradition of sculpture, 
158; West African masks, 156

Sharaku, Tôshûsai (active 1794–1795), Japa-
nese printmaker, 181

Sheep Grazing (Okechukwu Odita, oil on 
board, 1961; figs. 3.24, 3.25), 119, 120

Shibrain, Ahmed Mohammed (born 1932), 
colleague of Ibrahim El Salahi, 153; and 
Denis Williams, 172, 175; in group be-
coming Khartoum school, 175; showed 
at Mbari in 1963, 153, 172, 175; and Ulli 
Beier, 153; work of, work is based on tradi-
tion of solar wood engraving prevalent in 
Sudan, 175; works of, 174

Shiko, Munakata (1903–1975), master Japa-
nese printmaker, 181

A Short Discourse on Art (Aina Onabolu, 
1920), 43, 44, 49, 50

Shrenk, Reverend Elias, 25
Shutte, Augustine, South African philoso-

pher, 10
Simone, Nina, 169
Sisi Nurse (Aina Onabolu, oil on canvas, 

1922; fig. 2.1), 45, 46
Slade School of Fine Art, London, 54, 62, 

75, 154
Smithsonian Institution, 104
Society of Nigerian Artists (sna): admon-

ished by Yusufu Zaki, 248, 251; and Ben 
Enwonwu, 238–39; discussion of, 235–38; 
established in 1964, 19, 181, 237, 258; 
Yusuf Grillo, president of, 304n90

sociocryonics, concept proposed by Olu-
femi Taiwo, 23

socio-political history of Nigeria, 271
Soldier (Soja), terra-cotta figures, Demas 

Nwoko (1968; figs. 7.15, 7.16), 280, 283, 
284, 285, 285

Soldier in Ambush (Demas Nwoko), former 
name of the Combatant I and II paintings, 
311n32

Soliman, Mounira, literary scholar, 271
Souza, Francis Newton (1924–2002), ex-

patriate Indian artist, 298n29; Catho-
lic background of, 137, and treatment of 
Christian subjects, 300n21; cofounded 
Mumbai-based Progressive Artists Group, 
137; and John Berger, 300n19; turned to 
native Indian art, 138; and Ulli Beier, 137, 
essay by, 138, 148; where born, 137; works 
of, 137, 138, 139

Soyinka, Wole, 306n5; afflicted by “the 
Hopkins Disease,” 240; African writer, 
14; A Dance of the Forests, 286, 301n41, 
310n11, Demas Nwoko designs stage set 
for, 197; exemplar of writers engaged in 
debates about postcolonial literary mod-
ernism, 264; member of Mbari Artists 
and Writers Club, Ibadan, 14, 19, 149, in-
augural member, 149; poetry, of, 19, 260, 
264, 265, 279–80, and abiku, 271, 310n14; 
Ulli Beier, 301n41, consults with, regard-
ing formation of an artists and writers 
club, 148; work grappled consequences of 
Euro-African cultural conflict in colonial 
and postcolonial Africa, 257

Stern, Joanne M., 167
Stevens, George A., first official art teacher 

in British West African colonies, 62, 
295n32

Street to Mbari, tempera, gouache, and 
graphite on paper, Jacob Lawrence (1964; 
fig. 4.21), 172, 173

Struggle Between Life and Death, oil on 
board, Erhabor Emokpae (1962; fig. 6.6), 
245, 247

The Sun! (Karl Schmidt-Rottluff, 1914), 166
Surrealism, 127; access of African artists  

to thwarted, 136; and Colette Omogbai, 
252; and Denis Williams, 175; and Erha-
bor Emokpae’s intentional borrowings  
from European, 248; and Julian Beinart, 
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Surrealism (continued) 
162, 175; and Okpu Eze, 252; and Skunder 
Boghossian’s work, and his new brand 
of surrealism in service of his “Afro-
Metaphysics,” 175; and Ulli Beier, 136, 
252; and Valente Malangatana’s work, 162

The Susan Wenger Foundation, Zöbing am 
Heiligenstein, 135

Symbolism, 186; graphic, of Arabic texts, 
154; hard-edge, 253; mystical, Salahi’s, 
156; pictorial, 286; ritual, 138

Symbolists: Art Society and European, 99; 
color, 112, 113, and Bruce Onobrakpeya, 
113; and Paul Gauguin, 112

Table of Contents for the J. B. Neumann Port-
folio (Karl Schmidt-Rottluff, 1919), 166

Taiwo, Olufemi, historian, 15, 23, 69
Tall, Papa Ibra, 98, 226; work of, 97
Tate Gallery, London, 139
Tears of God, oil on board, Erhabor Emok-

pae (1964), 251
Tedder Hall, men’s residence hall, Univer-

sity of Ibadan, 196, 197; mural at, 201
Tempels, Placide (1906–1977), 134
terra-cotta: and Demas Nwoko, 201, 203–4, 

works in terra-cotta by, 205, 206, 207, 283, 
284, 285, 286, 287; Nok sculpture, 201, 
203–4, 205; works, 203, 205, 206, 284, 285, 
286, 287; workshop organized by Mbari 
Ibadan and Department of Extra-Mural 
Studies of University of Ibadan, 204

Terry Dintenfass Gallery, New York, 172
Théâtre Lyrique, annual summer school at 

Vichy, 197
Things Fall Apart (Chinua Achebe, 1958), 14, 

268, 272–74
The Three Kings (Karl Schmidt-Rottluff, 

1917), 166
“Thunder Can Break,” first poem in 

Christopher Okigbo’s collection, Path of 
Thunder, 263

Tiberío, Wilson, black Brazilian artist: 
Gerald Moore’s essay on in Black Orpheus, 
160–61; and Skunder Boghossian, 
305n100; visited Senegal with friend Ger-
ard Sekoto, 303n68

Timi of Ede, the, 302n49
Tirolien, Guy (1917–1988), 299n4
Titled Woman (Demas Nwoko, terra-cotta, 

1965; fig. 5.17), 204, 205
To the Clandestine Maternity Home (Valente 

Malangatana, oil on canvas, 1961; fig. 
4.16), 162, 164

Todd, G. E., 78, 79
Touré, Ahmed Sékou (1922–1984) of Mali, 

94
Townsend, William, 297n13
Travellers, etching, Bruce Onobrakpeya 

(1967; fig. 5.24), 214
Tretchikoff, Ivan, South African painter, 245
triple heritage, 10
Trowell, Margaret, British artist in Uganda, 

61, 62
Tsoede bronzes at Tada, 78, 80
Turner, William, 49
Tutuola, Amos (The Palm-Wine Drinkard, 

1952), 79, 151, 177, 302n43
Two Saints in a Landscape (Francis Newton 

Souza, oil on board, 1961; fig. 4.2), 139
Two Yoruba Women (Yusuf Grillo, oil on can-

vas, 1960; fig. 4.8), 148
Tzara, Tristan, surrealist artist, 216

Udechukwu, Obiora (born 1946): and 
“archetypal shapes,” 186; leading figure in 
the Nsukka School, 153; photographs by, 
197, 266; and retrospective exhibition of 
Uche Okeke, 5

Ugbodaga-Ngu, Clara, 236, 238
Ugoji, Jerome O., 54
Uli artists, Igbo, Eastern Nigeria, 186
Uli body artists, 194; art, 196
Uli forms: ntupọ (dot), akala (line), isinwaọji 

(curvilinear triangles and rectangles), and 
oloma or ọnwa (circles and crescents), 
agwọlagwọ, the concentric coil associated 
with the sacred python, and mbọ agu, 
double triangle representing the leopard’s 
claw, 186, 305n3

Ulli and Georgina Beier Archive, Migila 
House, Sydney, Australia, mentioned, 
303n73, 304n79, 304n84, 304n91, 
305n98, 309n42
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Umana, A. P. (born 1920), 54, 145
United African Company, 85
University College Library, Ibadan, 302n49
University College London Art Museum, 

123
University College London, 75, 123
University College, Legon, 157
University of Bayreuth, Iwalewa-Haus, col-

lections of, 103, 135, 155, 157, 163, 164, 174
University of Chichester, England, 53
University of Ibadan, 196, 197, 201, 204
University of Lagos Library, Lagos, Federal 

Society of Arts and Humanities collec-
tion, 211, 213, 232, 244, 307n16

University of Nigeria, Nsukka, 5, 241
University of Sussex, 125, 225
Untitled (Agnaldo dos Santos, wood, ca. 

1950s; fig. 4.27), 179
Untitled (Bruce Onobrakpeya, bronze lino, 

ca. 1966; figs. 5.22, 5.23), 210, 213
Untitled (Ibrahim El Salahi, ink on paper, 

1961; fig. 4.12), 157
Untitled (Ibrahim El Salahi, oil on canvas, 

1954–1957; fig. 4.10), 154, 155
Untitled (Jimo Akolo, oil on canvas, 1963; 

fig. 5. 29), 223
Untitled (Valente Malangatana, oil on can-

vas, 1961; fig. 4.15), 163
Urhobo: folklore, 11, 112, 209; folktales, 

143; oral narratives, 112; personages and 
ceremonial events, 143; religions, 11

Urhobo art, 18, 208, 209; ritual, 215
Urhobo sculptural forms and motifs, 210
Utamaro, Kitagawa (c. 1753–1806), Japanese 

printmaker, 181

van Gogh, Vincent, 112
van Rossem, Ru, professor of Graphic Arts 

at the Art Academy in Tilburg, Holland, 
209; and Bruce Onobrakpeya, 209; Dutch 
master printmaker, 153, 208

Varma, Raja Ravi (1848–1906): Bengal 
School artist, 137; learned from Dutch 
painter Theodore Jensen while in Travan-
core royal court, 47; native revivalism of 
Bengal school, initiated by, 137; pioneer 
modern Indian painter, 45; works of, 49

Verger, Pierre (1902–1996), 134
Vesey, Paul (Samuel Washington Allen, 

born 1917), 299n4
Vincent, David Brown (also known as Mo-

jola Agbebi), 28
Voigt, Fritz, 167
vom Rath, Frau Hanna Becker, Kunst-

kabinett gallery, Frankfurt, Germany,  
165

von Posadowsky, Count, German ambassa-
dor to Nigeria, visiting Zaria, 1961, 184

von Sydow, Eckart (1885–1942), 60, 63, 
295n30

A Wand of Noble Wood (Onuora Nzekwu, in-
augural novel, 1961), 257

Wangboje, Solomon, 208
War Series: The Letter (Jacob Lawrence, egg 

tempera on composition board, 1946; fig. 
4.20), 170

The Warrant Chiefs (A. E. Afigbo, 1972), 
293n24

Washington, Booker T. (1856–1915), Afri-
can American educator: apparent accep-
tance of black’s status as inferior, 34, 34; 
death of, 294n37; and Dr. J. E. K Aggrey 
of Ghana, 34; ideas of influential with 
twentieth-century African nationals, 33; 
and industrial/agricultural education pro-
gram at Tuskegee Institute in Alabama, 
33; and W. E. B. Du Bois, 27, 33; work 
of, 25

Waters, Grant, collection of, 122
Wenger, Susanne (1915–2009), Austrian-

born artist who became a Yoruba priest-
ess, Adunni-Olorisa: founding member 
of the Viennese Art Club, 133–34; interest 
in art of the mentally ill, 135, 136; priest-
ess of Osun cult in Osogbo, 134; wife 
of Ulli Beier, 133–34, 300n10, and his 
article on her work, 134, 138, 148, 168, 
and claim for her visual negritude, 136, 
and his opinion of her work, 136; works 
of, 135

Wesleyan Boys High School (later called 
Methodist Boys High School), Lagos, 
295n12
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West, Western (when referring to European, 
non-African cultures): absolutes at the 
basis of Western worldviews, 10; African/
indigenous cultures/traditions, 10, 137, 
138, 165; African and Western art history 
not taught at Zaria, 78; Akolo’s modern-
ism, 226; architectural design and prin-
ciples, 5; Art Society did not reject art of, 
88; Art Society’s radical rejection of, un-
founded story, 219; art traditions, 6, and 
synthesis with indigenous techniques, 
8; Black Writers and Artists congresses, 
128; blending of African and Western art 
by Osula, 66, by Boghossian, 175; Blyden 
and encounter with Western civilization, 
93; control over black Africa, 110; deca-
dence/worst elements of Western art and 
civilization, 91, 217; design principles of 
Western art, 54; economic and political 
modernity, 10; impact on Nigerian art, 79; 
influence of Western art technique, 65; 
inhumanity and materialism of, 63; inter-
action among non-Western artists, mi-
norities in West, and Western art move-
ments, 13, 138, 152; knowledge systems, 
28; modern African politics, cultures, and 
art, 96; names changed from Western to 
Yoruba, 28; Nigerian artists’ acceptance of 
Western methods, 77; notions of nation-
alism, 9; Onabolu and mastery of West-
ern “fine art,” 49; Osogbo not influenced 
by Western art and academic practices, 
161; pilgrimage to, 10; pioneer modern 
painters in non-Western world, 51; preju-
dices against black man, 94; strictures of 
Western education, 136; styles borrowed 
by S. Okeke from modern Western art, 
18; Western culture, cultural heritage, 28, 
29; Western iconography in Nwoko’s art, 
198; Western modernity, 11, 12; Western 
museum collections, studied by S. Okeke, 
219; Western techniques of realism, illu-
sionism, 41, 69, and Onabolu’s work, 44, 
45, 47, 50; Western-style art schools in 
Africa, 23; Western-style education, 24, 
26

West African Review, 32, 152; and Ibrahim El 

Salahi, and Ulli Beier essay on, 153, 156; 
images from, 152, 185

West African University, proposed, 31
Western Regional Festival of Arts, 85
White Fraternity (Demas Nwoko, oil on 

board, ca. 1960; fig. 3.16), 110, 110
Whitney Museum of American Art, New 

York, 170
Williams, Akintola, pioneer Nigerian ac-

countant, 307n14
Williams, Denis (1923–1998): and Arabic 

calligraphy, 172, 175; asserted pivotal role 
of Ahmed Shibrain and Ibrahim El Salahi 
in group that was on way to becoming a 
Khartoum school, 175; and Black Orpheus, 
contributed most of art criticism pub-
lished in, 257, review, 160, 172, of Ibrahim 
El Salahi, 157, of Karl Schmidt-Rottluff 
exhibition, 168; championed the work of 
some of Art Society members, 169; and 
Demas Nwoko and Nok sculpture, 204; 
Guyanese artist and art historian, 153; 
and Khartoum school, 175 and Ulli Beier, 
153; and understanding and valuation of 
artistic tradition within Sudanese context, 
175; wrote introductory essay in Ahmed 
Mohammed Shibrain exhibition flyer, 
172, compared Shibrain to lyrical abstract 
French painter Hans Hartung, 175

Williams, K. O., assistant principal at Nige-
rian College of Arts, Science and Tech-
nology, 72

Williams, Sapara, Lagosian lawyer, 27
Wilson, Francesca M., 55, 56
Women’s War of 1929, 274, 276, 311n26. 

See also Aba Women’s War
Woodhouse, John, colonial secretary, 31
World Festival of Negro Arts, Dakar, 172
Writers’ Club, Gabriel Okara, 310n3

Yaba College of Technology, Lagos, 227, 241
Yaba Technical College, 145
Yoruba, 208, 306n18, 306n25; and actor 

Duro Ladipo, 161, 302n48; art, 18, form, 
172; cultural, 171, heritage, 28; cultures, 
134; first king of, 78; generic portraits 
and Art Society members, 115; goddess 
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Olokun, 299n9; history or myths, 45; 
legends and royal portraits, 47; names, 
28; religion, 136; ritual, 136, experts, 28; 
and sculptor George Bandele, 145; sculp-
ture, 79, cement, 299n9; tradition of 
sculpture, great, 158; traditional masks, 
sculpture, and drawings, 44; traditions, 
160; wall painting, 310n9; woman, Yusuf 
Grillo painting of, 116; words, 268, 272, 
303n70; workshop, Lamidi Fakeye trained 
in, 147

Yoruba adire textile design. See adire textile 
design, Yoruba

Yoruba Ronu (Hubert Ogunde, 1964), 286, 
311n33

Yoruba Sango cult, 300n10
Young Turks, 19
Young Woman with a Veena (Raja Ravi 

Varma, oil on canvas, ca. 1901: fig. 2.3),  
49

Zaki, Yusufu, 248, 251
Zaria. See Nigerian College of Arts, Science 

and Technology
Zikist movement, 208
Zungur, Sa’ad, of National Council of Nige-

ria and the Cameroons, 293n15
Zwemmer Gallery, London, 57, 66
Zwemmer show (exhibition), 57, 59
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