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THE JOHANNESBURG WORKING GROUP

The JWG is a partnership between Wits School of Arts, Keleketla! Library, Keep the Dream Arts, as well
as individuals living and working in Johannesburg. The active members are Puleng Plessie, David Andrew,
Rangoato Hlasane, Tumi Mogorosi, Tracy Murinik and Tammy Stewart.

Collaborators have included: #longStorySHORT, Prof Keorapetse Kgositsile, Khulu Skenjana, Masello Motana
and students of the Wits School Of Art Fine Art Drawing & Contemporary Practice lll course (2015-present)
as well students of the Wits School of Education PGCE course (2017 to present), Drawing & Contemporary
Practice Ill of 2016, 2017 and 2018, Maseru Working Group (Lineo Segoete), Another Roadmap Africa Cluster,
learners of Metropolitan College and New Model High School, Lephephe Print Gatherings 2 and more.

ADRESSEES

Students / learners, educators / pedagogues, archivists / curators / museologists, organisers

ABSTRACT

This Learning Unit is concerned with the politics of archival access or how to work with archives that are
‘not there’.

The central story of the Johannesburg Working Group (JWG) is the Medu Art Ensemble (Medu), a collective
of informal members; most of them exiled artists from South Africa, working in Botswana circa 1979-1985.
Due to the precarity and risk attached to their political work, much of the Medu archive is scattered.
Crucially, Medu archive has not been easy to institutionalize. As a result, much of Medu work is unknown
and untaught in formal institutions.

The JWG attempts to use the Medu story as a point of departure in decolonizing problematic
epistemologies, language, terminologies and pedagogies in modest ways within formal education spaces in
South Africa (largely Johannesburg). The JWG has considered notions of collectivity, a being togetherness
as a powerful strategy for meaning-making and knowledge-making and knowledge-sharing.

The following document should be seen as a constellation of experiences, processes and activities of the
Another Roadmap School Johannesburg Working Group in conversation with the Another Roadmap Africa
Cluster, Intertwining hi/stories, students, learners, artists, collectives, Medu Art Ensemble and more. It has
been showcased as a zine at the Another Roadmap Exhibition in Huye, Rwanda. Members and visitors had
the chance to comment the print outs. These comments can be seen in the attached version and ask for an
engagement into this work in progress.

SOME QUESTIONS THAT GUIDE THE WORK
» What are the legacies of artist-led spaces you may be familiar with?

» How do artist-led spaces impact society in ways the state platforms do not and is such a distinction
warranted?

» What is common about the impulses that have pushed artists to organize beyond their ‘studio’
practices into the space of civic action?

» What is common when it comes to the question of access to tools / platforms for cultural work?

» How are educators, artists, activists and intellectuals participating in the quest for solutions to a more
equitable cultural production today?

» Why is the field of cultural work still considered elite?

» What are the limitations and pitfalls of language in art/s education and cultural work?
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REFERENCE TEXTS

A guide to embarking on an arts career in South Africa by Thuli Gamedze
https://mg.co.za/article/2017-11-22-00-a-guide-to-embarking-on-an-arts-career-in-south-africa

Beauty in struggle, by Gwen Ansell (tribute to late Prof Keorapetse Kgositsile)
https://mg.co.za/article/2018-01-12-00-beauty-in-struggle

Culture & Resistance Conference (1982)
https://www.sahistory.org.za/article/culture-resistance-conference-1982

Keller, Clive and Gonzalez, Sergio-Albio, ed. Thami Mnyele and Medu Art Ensemble Retrospective Jacana
Media: 2009

Kross, Cynthia. "Culture and Resistance” Staffrider, vol 5.2, 1989.
https://www.sahistory.org.za/sites/default/files/culture_and_resistance.pdf

Medu Art Ensemble
https:/www.sahistory.org.za/article/medu-art-ensemble

LINKS TO PROJECTS

Khulu Skenjana reads Prof Keorapetse Kgositsile’s 1983 "Culture and Resistance in South Africa”. 9 October
2016. Respondents: Prof Keorapetse Kgositsile, Masello Motana, Khulu Skenjana and Dr. Lindelwa Dalamba.

This #longstorySHORT special edition, made possible as a partnership between Keleketla! Library and Wits
School of Arts as part of the Another Roadmap School project.
https://soundcloud.com/keleketla-library/ntatemogolo-speaks-prof-kgositsile-revists-medu-art-ensemble



Medu

Prof Keorapetse Kgositsile

Culture and Resistance in Soutk
Art Ensemble Newsletter Vol. 5. No.
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On the day of iteration six, the introduction of the unchronological timeline and
Abdullah Ihrahim’s seminal piece of jazz music, Mannenburg, alters this
determined space allowing it to become a more physically and conceptually
malleable experience - the orientation shifts. Placing the timeline with the flow
of bodies while surrounded by the beautifully insistent sound of Mannenberg
invites pause, contemplation and conversation... A colleague who acts as a
paralegal for the academic staff union stops to ask why we haven't invited jazz
musicians to participate in the event and further invite the hosts of the national
Morning Live TV show. Learners working with Puleng Plessie perform poetry
readings and introduce their own work into the timeline.

A Mechanical Engineering student who completed his schooling in Durban stops
and recalls how piano playing and dance were integral to his early schooling. A
student called Neo addresses the “artists” who have installed the timeline and
sound piece, interrogating their decisions and intentions. A student in his
- second year of a Bachelor of Education degree stops to enquire where he might
find further information on jazz music. A professional external to Wits on
campus for a meeting stops and reads the handwritten entry on Dikobe Ben
“Martins, an artist and activist in the 1980s and now a member of parliament. She
explains that she knows him and promptly sends him a Whatsapp message to tell
him of his presence in the timeline. He responds saying that he is in a meeting
but responds again a little later to invite the Johannesburg Working Group to
_ engage with his archive of material that might be pertinent to the research
project. Marting’ invitation offers an opportunity for a further layering and
deepening of the Medu Art Ensemble story that is the focus of the [ochannesburg
Working group. He wrote the following for a paper The necessity of Art for
National Liberation, delivered at the Culture and Resistance Festival, that took
place in Gaberone in1982:
"As politics must teach people the ways and give them the means to
take control over their own lives, art must teach people, in the most
vivid and imaginative ways possible, fo take control over their own
experience and observations, how to link these with the struggle for
liberation and a just society free of race, class and exploitation.”

The South African History Online entry on Dikobe Ben Martins reads as
follows: _

Martins was born in Alexandra Township in Johannesburg. He
attended school at St Joseph's School in Aliwal North, Bechet College
in Durban and Corronationville High School in Johannesburg. He was a
member of the Black Consciousness Movement in 1970's.
He attended art classes at Bill Ainsley’'s Studio and at the Federated
~Union of Black Artists (FUBA) with Johnny Rieberio, Fikile Magadlela
~and Thami Mnyele. As a graphic artist Martins produced ‘protest art’ T-
-shirts and posters in the 1970’s. In 1978 he was charged and acquitted
for producing banned Steve Biko T-shirts. He also produced the poster
distributed at Steve Biko’s funeral.

In the 1980’s he produced numerous T-shirts and posters for the
United Democratic Front. Between 1979 and 1983 he went to
Botswana and-Lesotho numerous times, where he remained in contact
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Font matters: e.g., this O " "/l B was copied from the
MEIL U Newsletters logo, and created with online font-making
software. Just Google ‘fontmaking’ and see how you can easily
make your own font!

Remember, poster making is not a design-software’s work. The posters you see studied, of the
Chronic, were made with Microsoft Word text, printed, cut-n-pasted onto A1 sheets,
photographed and only finally edited in Photoshop. Also refer to the 58 Years publication for
exemplars of effective image/text posters. More exemplars will be placed in your dropbox.

Also, paper matters; do you want glossy or matt? Newsprint or cartridge? New or recycled?
White or coloured?

These posters are made for public display, not for framing; do you want to use tape or nail?
Wheatpaste or prestick? The kind of paper used would also determine how you want to attach
the posters onto surfaces. .













































Certainly this wes what happened in most of the practical
demonstratons. There were somc ourstanding posters on
display, a3 well as a collection of photographs {particularly
those of Goldblaw) which captured some of the funny-cruet
ironies of South Africa superbly.

The Fulani poets gave a passionste dramatic rendering of
Don Mattera's Azawian [ove Song - a powerful expression
of despalr and re-affirmation, Several dramas were produced
by the Capc Community Arts Projecr, of which the most
remarkable was a compelling mime which demonstrated the
perversians of unlimited power.

The Yunction Avenue Theatre Compnay staged their
version of Modikwe Dikebe's Margbi Darnce, a highly enter-

tinng. but probing poriraval of Doomfoutein sum hfc o
the 1940°s

And there were the conceres of course.

Barry (iilder's rich satire, the Mpondo®™ burming rhythms;
Abduftah Ibrahim's anguished relatiumship with his pianc
from which he draws such sweet, raw beauty; Hugh
Masekela's jubilant uumpeting which made way. now and
then, for the rest of the band, including old ¥ing Force
Silgee’s saxophone which won as much applause then as it
did fifty years ago

As we were leaving the concert hall 1 heard one of the
audience, avercome by the experience, exclaim: ‘Now, that
was art!’ @
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It is imagined s a primer for a Medu Art Ensemble Reader.
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Printed and bound by Puleng Plessie and Rangoaio Hlasane on the RISO known as Beyonce or
Bhuti RISC
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