
Cinema and Anti-Racism Pedagogy in the 
Context of the Black Arts Movement:

Engaging with the June Givanni Pan African Cinema 
Archive 



During the time of the Black Arts Movement in Britain, the Greater London 
Council (GLC), which was composed of  democratic working groups on key 
governance issues created positions for artists and curators of colour to 
work against the rise of fascism and racism. Within this context, curator June 
Givanni worked as a film programmer in the GLC’s Ethnic Minorities Unit, 
developing touring cinema programmes in schools, community and other 
cultural centres. The June Givanni Pan-African Cinema Archive is a 
collection created, stored and funded by June, using material from this 
period as well the key roles she played as a film curator in the UK, Canada 
and around the world at institutions including the British Film Institute, the 
Toronto International Film Festival and other film festivals around the world. 
What follows are excerpts from June’s archives surrounding the production 
of the the Anti-racism Film Programme and notes derived from a discussion 
held with her at the archive in July, 2018.



Built on her work as an instigator of Third Eye London’s Festival of Third World 
Cinema.  June Givanni developed the Anti-racism Film Programme in 1984 
circulating rarely seen films to schools, youth clubs, community centres and cultural 
groups within the framework of anti-racism.



Cover of the Anti-Racism Film Programme Education Pack, 1984-85 
Programmed by June Givanni 
Provided Courtesy of June Givanni Pan-African Cinema Archive



The films were accompanied by pedagogical materials that gave background on the 
film-makers and contexts in which they were written, but also suggested key themes to 
be explored to further anti-racism education in classrooms.  These themes included: 

Race and History  
Anti-Imperialism 
Institutionalised Racism  
Race and Identity 
Cultural Heritage and Achievement 



Elaboration of the Theme Guide 
Anti-racism Film Programmed Education Pack, 1984-85 
Programmed by June Givanni  
Courtesy of June Givanni Pan-African Cinema Archive



The themes in the Education Pack explicitly placed the circulation of films in the service of anti-racism learning. 
They are outlined in accompanying materials by film-maker John Akomfrah, who was, at the time, involved in 
Black Audio Film Collective, one of a number of community-situated film workshops across the UK at the time. 
Film workshops such as Black Audio Film Collective and Sankofa were at the forefront of working in 
experimental film-making formats, and on the analysis of racism in Britain through media arts that had strong 
connections with diasporic communities. Funded by Channel Four Television, the local metropolitan councils and 
the films and television unions collectively to provide financial and structural support to black media and 
cultural makers, these workshops negotiated an agreement between the media institutions and cultural makers 
to enable independent productions that a examined the diasporic African and Asian experience in Britain and 
across the continents.  Many of these films appear in the anti-racism film programme created by Givanni. 



The themes are described by Akomfrah as a framework for viewing intended 
to be  worked through in the context of classrooms, hyoid clubs and 
community groups. They do not reduce readings of the films to a single 
message, but, according to Akomfrah, ‘set the scene’ for definitions and 
analyses of racism and anti-racism around and for which the film 
programme was created and discussions could take place.  

This understanding of film as an instigator of anti-racism and anti-
colonialism education, discussion and social confrontation, echoes those of 
the Third Cinema movement, films from which were featured in the Anti-
racism film programme. Third Cinema practitioners like Jorge Sanjinés and 
Group Ukamau’s in their manifesto for a ‘Cinema with the People’ for 
example, suggest that their films - raw confrontations with colonial violence 
in Bolivia -  should only be shown in contexts in which the audience is  
activated through self-questioning and self-implication. A film should be 
seen here not as entertainment but as an instigation of social change 
through participatory discussion. and long term commitment to change.  The 
film Time to Rise by Anand Padwardan, included in the programme,  is both 
an experimental documentary and a tool for mobilising agricultural workers 
in Canada, and was as such set to the length of the worker’s break period.  

These practices seem crucial as art objects related to anti-racism and 
histories of the Black Arts movement today in 2018 often circulate through 
institutions that per formatively stage an interest in Black Arts but do not 
always sustain commitments to anti-racism in their organisations and 
communities.  



Activity: 
Community Anti-racism film festival. 
Consider films that you think address these themes of anti-racism 
 in contemporary Britain /elsewhere. 
Where no come to mind, work in small groups to research films that could be shown.  
Consider how each film can be activated to engage in contemporary discussion of each theme. 
Consider if any of these themes need updating,  
for example, there are no themes related to the inster-sectional experiences 
 of racism and sexism or racism and homophobia, for example. 
Develop a proposal for a film programme and the ways it might be activated. 
Present and discuss with the group



For the Anti-racism Film Festival these commitments to 
political analysis and action around racism are articulated 
squarely in the elaboration of the  first theme, Race and History. 
Disputing the idea that racism is formed from individual beliefs 
and negotiations of difference, the film guide defines racism as 
a structural condition underpinned by British imperialism, by 
relationships built of prejudice and subordination, on and the 
profits and global status and power Britain gained through its 
involvement in slavery.  The links between slavery and the 
British Imperial project are elaborated through examples 
drawn not only with racism against communities of colour but 
also the racism experienced against the Irish, drawing 
solidarities between communities of struggle in Britain and 
globally. 



The films selected are in keeping with this analysis including films like The Last 
Supper (1976) , which detail conditions of slaves on a Cuban plantation , Struggles 
for Black Community (1980s), a film looking at key moments of black struggle in 
Britain,  alongside films about British racism against the Irish, including, Ireland 
Behind the Wire.



Race and History Theme card 
Anti-racism Film Programmed Education Pack, 1984-85 
Programmed by June Givanni  
Courtesy of June Givanni Pan-African Cinema Archive



Activity: 
Race and History: Collaged Timeline 
Current debates often de-historicise racism, suggest that it takes place as a misunderstanding between 
cultures.  
This exercise is derived from the Race and History section of the guide Anti-racism film programme guide. 
Watch the three films suggested.he (The Last Supper (1976) , Struggles for Black Community (1980s), and 
Ireland Behind the Wire or films addressing similar issues from our time.  
Make a timeline/collage of the context of colonialism and its relationship to contemporary racism in the UK/
elsewhere based on knowledges in the room.  If a printer is available, printed images, quotes etc can be used.  
The timeline does not have to be chronological but can be organised around thematic issues. It can also 
include personal moments of the class in which they have experienced racism and /or the impact of 
colonialism. 
When complete look for gaps in this. 
When complete discuss, look at key issues that emerge.  

Extension: the materials gathered could also be used to make a film collage if the means are available or to 
make a zine. 



According to Givanni, the pedagogical materials developed for the Anti-racism film festival 
were generated in conversation with the Anti-racism Unit of the Inner London Education 
Authority (ILEA).  The ILEA Anti-racism Unit was composed of teachers seconded from the 
education system charged with pointing out key issues in the institutionalised racism in 
schools and re-writing whole school policy, with making links with other anti-racism 
organisations across the city, with writing anti-racism curriculum in all subject areas and 
developing in-service teacher training.  In the Unit’s report from the year before the film 
festival, also found in June Givanni’s archive. key areas of the work of the Anti-racism Unit 
are outlined including. a course for teachers on ‘anti-racism strategies’,  curriculum 
development at both primary and secondary levels and a special section on the role of the 
police in schools. 



ILEA Anti-racism Unit 
Cover of Annual Report, 1983-84 
Courtesy of June Givanni Pan-African  
Cinema Archive 



ILEA Anti-racism Unit 
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In relation to curriculum, the ILEA anti-racism Unit organised teachers in subject area working groups. A group working on anti-racism maths curriculum developed visualised activities around 
percentages through which global economic and social inequalities could be explored. A banana, for example is used as the visualisation of the unequal distribution of profit for primary school 
students.The banana is divided into the profits generated for pickers, importers, retailers and wholesalers to demonstrate the ways in which racism and economic injustice are related.

In relation to curriculum, the ILEA anti-racism Unit organised teachers in subject area working groups. A group working on anti-racism maths curriculum developed visualised activities around percentages through which global economic and social inequalities could be 
explored. A banana, for example is used as the visualisation of the unequal distribution of profit for primary school students.The banana is divided into the profits generated for pickers, importers, retailers and wholesalers to demonstrate the ways in which racism and 
economic injustice are related.

In  relation to curriculum, the ILEA anti-racism Unit organised teachers in subject area working groups. A 
group working on anti-racism maths curriculum developed visualised activities around percentages through 
which global economic and social inequalities could be explored. A banana, for example is used as the 
visualisation of the unequal distribution of profit for primary school students.The banana is divided into the 
profits generated for pickers, importers, retailers and wholesalers to demonstrate the ways in which racism 
and economic injustice are related.



Activity 
Anti-Imperialism Mathetics 
Take a product or service that you use every day 
Research the chain of production and profit associated with elements of this product 
Visualise the product, using percentages to determine who benefits the most and 
the least. Discuss the relationship between this and histories of colonialism 
described in the last section. 



It is clear in these materials also that anti-racism education in the 1980s made a 
concerted effort to move away from ‘race awareness’ education, which focuses only on 
cultural difference. Rather the ILEA Anti-racism unit placed race and racism in historical 
and political frameworks that implicated structural conditions and the institutions of 
British society, including schools but also in relation to histories of anti-racism strategies 
and struggles. While the training developed for teachers works from this  structural 
understanding of racism the its everyday forms, for example the presence of police in 
schools, it also attempts to personally implicate teachers, inviting them to analyse their 
own racism through a series of focused activities.  



Activity (adapted from the ILEA guide):  
Policy From Below  

1. Students / teachers brainstorm the key elements of racism in society 
Facilitator contextualises these elements of racism through historical political frames. 
2. Watch a film (Motherland is the one suggested) that links histories of immigration in the context 
of British Imperialism but their may be one that is more appropriate to your context. Discuss the 
film in relation to these histories. 
3. Now ask the class (or in small groups) to look at the issues they have developed and how they 
currently manifest in your institution (school, art gallery etc) 
4. In small groups, brainstorm key elements of an anti-racism policy for your institution to address 
the issues brought up in the last section. 
5. In smaller groups, take one element and talk through how this policy would play out in everyday 
life in the school/other institution. 
Discuss the barriers of how this policy might be realised., what would be the next steps, how to 
overcome these barriers and campaign for anti-racism in the school/institution. 



The June Givanni Pan African Cinema Archive is a significant archive built through June’s personal and 
committed relationship to the films, film-makers and pedagogical process through which they are 
circulated.  Where we might imagine that this material to be housed in official archives, and to be 
regularly exhibited in the face of a resurgence of racism and fascism in Britain,  Givanni’s archive, has, 
until recently, been housed in her home. Developed without funding or institutional support, the archive 
continues to be run by June as a resource for African and African diaspora cinema, anti-racism pedagogy 
and the Black Arts Movement. In addition to the Third Eye London’s first Festival of Third World Cinema, 
and her work with the Greater London Council’s Ethnic Minorities Unit, June ran the African Caribbean 
Film Unit at the British Film Institute and edited the quarterly Black Film Bulletin; and the book Symbolic 
Narratives: Africa Cinema at the British Film Institute. She also programmed Planet Africa at The Toronto 
International Film Festival over 4 years.  She has worked as a film curator with festivals on 5 continents – 
including India – and has been involved in key moments in the development of Pan African cinema on 
these continents, and the development of the links between them. June has worked closely with many of 
the key filmmakers, critics and theorists involved with ‘Black British Cinema’; ‘African Cinema’; ‘Third 
Cinema’; ‘Caribbean Cinema’; Black Cinema from Europe; and African American Independent Cinema. She 
has always remained committed to education and discussion that impacts communities in the context of 
film curation. The lack of institutional support, not only for the collection, but for the materials and their 
ongoing use by June and others in programming anti-racism and anti-imperialist film demonstrates that 
the condition of institutional racism is still very present, particularly at a moment of resurgence in 
interest in the black arts movement and the context of the 1980s. 





Activity 
Activity 
June runs crowdfunding campaigns on regular basis 
Ask your institution to support the archive by making a fundraiser. 
Funds can be donated through the archive website  http://
www.junegivannifilmarchive.com/june-givannis-story/ 

http://www.junegivannifilmarchive.com/june-givannis-story/

http://www.junegivannifilmarchive.com/june-givannis-story/
http://www.junegivannifilmarchive.com/june-givannis-story/

